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See	the	TimelineFind	more	about	all	Georgian,	Regency,	Victorian	and	Edwardian	eras	of	British	history.	People’s	daily	lives,	Arts,	Society,	English	Literature,	All	famous	author	biographies,	summary	and	analysis	of	their	works.“I	hate	to	hear	you	talk	about	all	women	as	if	they	were	fine	ladies	instead	of	rational	creatures.	None	of	us	want	to	be	in
calm	waters	all	our	lives.”	Jane	Austen,	PersuasionGeorgian	Era	(1714	–	1830)The	Georgian	era	is	a	period	in	British	history	from	1714	to	c.	1830–37,	named	after	the	Hanoverian	kings	George	I,	George	II,	George	III	and	George	IV.	The	sub-period	that	is	the	Regency	era.Read	More	Regency	Era	(1811	–	1820)Period	at	the	end	of	the	Georgian	era,
when	King	George	III	was	deemed	unfit	to	rule	due	to	his	illness,	and	his	son	ruled	as	his	proxy,	as	prince	regent.Read	More	Victorian	Era	(1820	–	1914)The	period	between	approximately	1820	and	1914,	corresponding	roughly	but	not	exactly	to	the	period	of	Queen	Victoria‘s	reign	(1837–1901)Read	More	Edwardian	Era	(1901	–	1910)The	Edwardian
period	of	British	history	spanned	the	reign	of	King	Edward	VII,	1901	to	1910,	and	is	sometimes	extended	to	the	start	of	the	First	World	War.Read	More	Victorian	Literature	&	AuthorsComplete	list	of	Victorian	authors	including	American.	Analysis	and	summary	of	their	works.	Especially	Poetry.Read	More	Victorian	CostumesEverything	about	Victorian
women’s	men’s,	rich,	poor,	children,	boys	and	girl’s	costumes	with	picturesRead	MoreWhat	was	The	Victorian	era?	When	was	the	Victorian	era?The	victorian	age	is	named	after	Victoria,	who	became	a	queen	in	1837	at	the	age	of	18	and	ruled	for	68	years	until	her	death	in	1901.	So,	the	period	from	1837	to	1901	is	called	the	Victorian	era.Also,	check
out	the	ages	that	preceded	the	Victorian	era	–	the	Georgian	era,	the	Regency	era,	and	the	Edwardian	era	which	was	after	the	Victorian	age.Who	was	the	longest-serving	monarch	of	Britain?The	current	queen	of	the	United	Kingdom,	Elizabeth	II,	has	the	longest	reign.	She	broke	the	record	of	Queen	Victoria	on	9	September	2015.Victoria	took	over	at	a
time	when	the	citizens	of	England,	called	Victorians,	really	did	dislike	royalty	for	the	way	things	were	being	handled.As	well,	there	was	simply	very	little	respect	for	the	throne	as	the	relatively	new	way	of	doing	things	through	a	democratic	system	was	still	relatively	fresh	in	thinking	for	the	majority	of	the	country.See	the	Victorian	age	TimelineHow
was	the	Victorian	Era	Society?The	Victorian	time	period	is	known	for	its	hierarchy-based	social	order.	Victorian	society	was	class-based.	You	can	see	the	various	nobility	titles	in	Britain.Therefore,	the	Victorian	era	middle	class	not	only	lost	their	jobs	and	have	to	find	another,	but	they	had	to	compete	with	immigrants	for	work.This	drove	the	prices
down	on	the	wages	and	most	poor	class	families	struggled	to	even	put	food	on	the	table.	The	wedding	day	in	Victorian	times	was	considered	the	most	important	day	in	the	life	of	a	Victorian	girl.The	girls	were	from	the	very	beginning	had	been	taught	to	marry	and	to	take	of	the	family.	The	marriage	of	a	girl	was	something	very	special	for	the	mother,
the	soon-to-be	bride,	and	her	family.During	the	Victorian	era,	women’s	costumes	underwent	a	major	change.	During	the	early	Victorian	era,	the	dressing	style	resembled	the	Georgian	age	clothing	style.	Victorian	clothing	style	was	linked	to	etiquette	as	well.Check	out	what	were	the	popular	Victorian	age	last	names	and	play	with	our	Victorian	name
generator.What	are	the	examples	of	Victorian-era	architecture	around	the	world?When	people	hear	the	word	Victorian,	one	thing	that	comes	to	their	mind	is	the	majestic	Victorian	architecture.However,	it	is	in	the	reign	of	Queen	Victoria	that	radical	changes	in	architecture	took	place,	each	having	its	own	distinct	characteristics.How	were	The
Victorian	era	ethics	and	morality?Victorians	were	known	for	their	morality	and	ethical	conduct.	Church	had	an	influence	on	the	society	and	daily	lives	of	people.Why	Victorian	era	Literature	and	Art	are	famous?Victorian	literature	characteristics	are	a	matter	of	study	in	most	courses	in	the	English	language.	There	were	several	popular	authors	who	are
relevant	even	today.	Charles	Dickens,	the	Bronte	sisters,	George	Eliot,	Oscar	Wilde,	and	Thomas	Hardy	are	well	known	because	of	their	work	and	several	films	based	on	their	books.What	were	the	famous	Victorian	Era	Inventions?Several	inventions	during	the	Victorian	era	changed	the	life	of	humanity	forever.	Whether	it	was	in	the	field	of	medicine,
engineering,	or	transportation,	these	Victorian	discoveries	are	worth	looking	at.Check	out	information	on	the	website	using	the	search	tool	on	the	left.	If	you	think	some	information	can	be	added,	feel	free	to	contact	us.	You	can	also	read	more	about	the	Elizabethan	Era,	Tudor	era,	and	Jacobean	Era.	Short	story	by	American	writer	Edgar	Allan	Poe	For
other	uses,	see	The	Masque	of	the	Red	Death	(disambiguation).	"The	Masque	of	the	Red	Death"Short	story	by	Edgar	Allan	PoeIllustration	for	"The	Masque	of	the	Red	Death"	by	Harry	Clarke,	1919Text	available	at	WikisourceOriginal	title"The	Mask	of	the	Red	Death:	A	Fantasy"CountryUnited	StatesLanguageEnglishGenre(s)Gothic	fiction,
horrorPublicationPublisherGraham's	MagazinePublication	dateMay	1842	"The	Masque	of	the	Red	Death"	(originally	published	as	"The	Mask	of	the	Red	Death:	A	Fantasy")	is	a	short	story	by	American	writer	Edgar	Allan	Poe,	first	published	in	1842.	The	story	follows	Prince	Prospero's	attempts	to	avoid	a	dangerous	plague,	known	as	the	Red	Death,	by
hiding	in	his	abbey.	He,	along	with	many	other	wealthy	nobles,	hosts	a	masquerade	ball	in	seven	rooms	of	the	abbey,	each	decorated	with	a	different	color.	In	the	midst	of	their	revelry,	a	mysterious	figure	disguised	as	a	Red	Death	victim	enters	and	makes	his	way	through	each	of	the	rooms.	Prospero	dies	after	confronting	this	stranger,	whose
"costume"	proves	to	contain	nothing	tangible	inside	it.	The	guests	also	die	in	turn.	Poe's	story	follows	many	traditions	of	Gothic	fiction	and	is	often	analyzed	as	an	allegory	about	the	inevitability	of	death,	though	some	critics	advise	against	an	allegorical	reading.	Many	different	interpretations	have	been	presented,	as	well	as	attempts	to	identify	the
true	nature	of	the	eponymous	disease.	The	story	was	first	published	in	May	1842	in	Graham's	Magazine	and	has	since	been	adapted	in	many	different	forms,	including	a	1964	film	starring	Vincent	Price.	Poe's	short	story	has	also	been	alluded	to	by	other	works	in	many	types	of	media.	Illustration	of	Prince	Prospero	confronting	the	"Red	Death"	by
Arthur	Rackham,	1935	The	story	takes	place	at	a	castellated	abbey	of	the	"happy	and	dauntless	and	sagacious"	Prince	Prospero.	Prospero	and	1,000	"hale	and	light-hearted"	other	nobles	have	taken	refuge	in	this	walled	abbey	to	escape	the	Red	Death,	a	terrible	plague	with	gruesome	symptoms	that	has	swept	over	the	land.	Victims	are	overcome	by
"sharp	pains",	"sudden	dizziness",	and	"profuse	bleeding	at	the	pores",	and	die	within	half	an	hour.	Prospero	and	his	court	are	indifferent	to	the	sufferings	of	the	population	at	large.	They	intend	to	await	the	end	of	the	plague	in	luxury	and	safety	behind	the	walls	of	their	secure	refuge,	having	welded	the	doors	shut	to	ensure	no	one	enters	or	leaves.
One	night,	five	or	six	months	into	this	seclusion,	Prospero	holds	a	masquerade	ball	to	entertain	his	guests	in	seven	colored	rooms	of	the	abbey.	Each	of	the	first	six	rooms	is	decorated	and	illuminated	in	a	specific	color:	blue,	purple,	green,	orange,	white,	and	violet.	The	last	room	is	decorated	in	black	and	is	illuminated	by	a	scarlet	light,	"a	deep	blood
color"	cast	from	its	stained	glass	windows.	Because	of	this	chilling	pairing	of	colors,	very	few	guests	are	brave	enough	to	venture	into	the	seventh	room.	A	large	ebony	clock	stands	in	this	room	and	ominously	chimes	each	hour,	upon	which	everyone	stops	talking	or	dancing	and	the	orchestra	stops	playing.	Once	the	chiming	stops,	everyone
immediately	resumes	the	masquerade.	As	nightfall	approaches,	none	of	the	guests	enter	the	final	room	as	it	takes	on	a	more	eerie	display	and	the	additional	chimes	of	the	clock	make	them	uneasy.	At	the	chiming	of	midnight,	the	revelers	and	Prospero	notice	a	figure	in	a	dark,	blood-splattered	robe	resembling	a	funeral	shroud.	The	figure's	mask
resembles	the	rigid	face	of	a	corpse	and	exhibits	the	traits	of	the	Red	Death.	Gravely	insulted,	Prospero	demands	to	know	the	identity	of	the	mysterious	guest	so	they	can	hang	him.	The	guests,	too	afraid	to	approach	the	figure,	instead	let	him	pass	through	the	six	chambers.	The	Prince	pursues	him	with	a	drawn	dagger	and	corners	the	guest	in	the
seventh	room.	When	the	figure	turns	to	face	him,	the	Prince	lets	out	a	sharp	cry	and	falls	dead.	The	terrified	revelers	become	enraged	and	surge	into	the	black	room	and	forcibly	remove	the	mask	and	robe,	only	to	find	to	their	horror	that	there	is	nothing	underneath.	Only	then	do	they	realize	the	costume	was	the	Red	Death	all	along,	having	"come	like
a	thief	in	the	night",	and	all	of	the	guests	contract	and	succumb	to	the	disease.	The	final	line	of	the	story	sums	up,	"And	Darkness	and	Decay	and	the	Red	Death	held	illimitable	dominion	over	all."	Illustration	by	Aubrey	Beardsley,	1894–1895	Directly	influenced	by	the	first	Gothic	novel,	Horace	Walpole's	The	Castle	of	Otranto,	in	"The	Masque	of	the
Red	Death"	Poe	adopts	many	conventions	of	traditional	Gothic	fiction,	including	the	castle	setting.[1]	The	multiple	single-toned	rooms	may	be	representative	of	the	human	mind,	showing	different	personality	types.	The	imagery	of	blood	and	time	throughout	also	indicates	corporeality.	The	plague	may,	in	fact,	represent	typical	attributes	of	human	life
and	mortality,[2]	which	would	imply	the	entire	story	is	an	allegory	about	man's	futile	attempts	to	stave	off	death	(a	commonly	accepted	interpretation).[3]: 137 	However,	there	is	much	dispute	over	how	to	interpret	"The	Masque	of	the	Red	Death";	some	suggest	it	is	not	allegorical,	especially	due	to	Poe's	admission	of	a	distaste	for	didacticism	in
literature.[3]: 134 	If	the	story	really	does	have	a	moral,	Poe	does	not	explicitly	state	that	moral	in	the	text.[4]	Blood,	emphasized	throughout	the	tale,	along	with	the	color	red,	serves	as	a	dual	symbol,	representing	both	death	and	life.	This	is	emphasized	by	the	masked	figure	–	never	explicitly	stated	to	be	the	Red	Death,	but	only	a	reveler	in	a	costume
of	the	Red	Death	–	making	his	initial	appearance	in	the	easternmost	room,	which	is	colored	blue,	a	color	most	often	associated	with	birth.[3]: 141 	Although	Prospero's	castle	is	meant	to	keep	the	sickness	out,	it	is	ultimately	an	oppressive	structure.	Its	maze-like	design	and	tall	and	narrow	windows	become	almost	burlesque	in	the	final	black	room,	so
oppressive	that	"there	were	few	of	the	company	bold	enough	to	set	foot	within	its	precincts	at	all".[5]	Additionally,	the	castle	is	meant	to	be	an	enclosed	space,	yet	the	stranger	is	able	to	sneak	inside,	suggesting	that	control	is	an	illusion.[6]	Like	many	of	Poe's	tales,	"The	Masque	of	the	Red	Death"	has	been	interpreted	autobiographically,	by	some.	In
this	point	of	view,	Prince	Prospero	is	Poe	as	a	wealthy	young	man,	part	of	a	distinguished	family	much	like	Poe's	foster	parents,	the	Allans.	Under	this	interpretation,	Poe	is	seeking	refuge	from	the	dangers	of	the	outside	world,	and	his	portrayal	of	himself	as	the	only	person	willing	to	confront	the	stranger	is	emblematic	of	Poe's	rush	towards
inescapable	dangers	in	his	own	life.[7]	Prospero	is	also	the	name	of	a	central	character	in	William	Shakespeare's	The	Tempest.[8]	The	disease	called	the	Red	Death	is	fictitious.	Poe	describes	it	as	causing	"sharp	pains,	and	sudden	dizziness,	and	then	profuse	bleeding	at	the	pores"	leading	to	death	within	half	an	hour.	The	disease	may	have	been
inspired	by	tuberculosis	(or	consumption,	as	it	was	known	then),	since	Poe's	wife	Virginia	was	suffering	from	the	disease	at	the	time	the	story	was	written.	Like	the	character	Prince	Prospero,	Poe	tried	to	ignore	the	terminal	nature	of	the	disease.[9]	Poe's	mother	Eliza,	brother	William,	and	foster	mother	Frances	had	also	died	of	tuberculosis.
Alternatively,	the	Red	Death	may	refer	to	cholera;	Poe	witnessed	an	epidemic	of	cholera	in	Baltimore,	Maryland,	in	1831.[10]	Others	have	suggested	the	pandemic	is	actually	bubonic	plague,	emphasized	by	the	climax	of	the	story	featuring	the	Red	Death	in	the	black	room.[11]	One	writer	likens	the	description	to	that	of	a	viral	hemorrhagic	fever	or
necrotizing	fasciitis.[12]	It	has	also	been	suggested	that	the	Red	Death	is	not	a	disease	or	sickness	at	all	but	a	weakness	(like	original	sin)	that	is	shared	by	all	of	humankind	inherently.[3]: 139–140 	First	appearance	in	Graham's	Magazine,	May	1842	(Vol.	XX),	published	in	Philadelphia	Poe	first	published	the	story	in	the	May	1842	edition	of	Graham's
Lady's	and	Gentleman's	Magazine	as	"The	Mask	of	the	Red	Death",	with	the	tagline	"A	Fantasy".	This	first	publication	earned	him	$12	(equivalent	to	$391	in	2024)	.[13]	A	revised	version	was	published	in	the	July	19,	1845	edition	of	the	Broadway	Journal	under	the	now-standard	title	"The	Masque	of	the	Red	Death".[14]	The	original	title	emphasized
the	figure	at	the	end	of	the	story;	the	new	title	puts	emphasis	on	the	masquerade	ball.[15]	Basil	Rathbone	read	the	entire	short	story	in	his	Caedmon	LP	recording	The	Tales	of	Edgar	Allan	Poe	(early	1960s).	Other	audiobook	recordings	have	featured	Christopher	Lee,	Hurd	Hatfield,	Martin	Donegan	and	Gabriel	Byrne	as	readers.	The	story	was	adapted
by	George	Lowther	for	a	broadcast	on	the	CBS	Radio	Mystery	Theater	(January	10,	1975),	starring	Karl	Swenson	and	Staats	Cotsworth.	A	radio	reading	was	performed	by	Winifred	Phillips,	with	music	she	composed.	The	program	was	produced	by	Winnie	Waldron	as	part	of	National	Public	Radio's	Tales	by	American	Masters	series.	Eros	Ramazzotti's
song	"Lettera	al	futuro"	("Letter	to	the	future"),	from	his	1996	album	Dove	c'è	musica,	retells	the	main	events	of	the	story	in	a	simplified	form,	without	mentioning	any	specific	characters	or	names	but	vaguely	connecting	the	plague	mentioned	in	the	story	to	AIDS,	and	concludes	with	the	singer's	hope,	addressed	to	an	imaginary	unborn	child,	that	such
events	will	not	happen	any	longer	in	the	future.[16]	Nate	DiMeo	reads	the	story	in	a	Halloween	2020	episode	of	The	Memory	Palace.[17]	Although	many	adaptations	of	the	story	have	been	created	in	the	realm	of	classical	music,	composer	Jason	Mulligan's	concert	drama	of	the	same	title	is	the	only	known	setting	that	uses	Poe's	story	unaltered	in	its
entirety.[18]	In	1952,	Marvel	Comics	published	"The	Face	of	Death"	in	Adventures	Into	Weird	Worlds	#4.	Adaptation	and	art	were	by	Bill	Everett.	In	1952,	Charlton	Comics	published	"The	Red	Death"	in	The	Thing	#2.	Adaptation	and	art	were	by	Bob	Forgione.	In	1960,	Editora	Continental	(Brazil)	published	"A	Máscara	da	Morte	Rubra"	in	Clássicos	de
Terror	#9.	Adaptation	and	art	by	Manoel	Ferreira.	It	was	reprinted	by	Editora	Taika	in	Álbum	Clássicos	de	Terror	#11	(1974)	and	by	Editora	Vecchia	in	Spektro	#6	(1978).	In	1961,	Marvel	published	"Masquerade	Party"	in	Strange	Tales	#83,	with	story	and	art	by	Steve	Ditko.	It	was	reprinted	by	Editora	Taika	(Brazil)	in	Almanaque	Fantastic
Aventuras	#1	(1973)	and	by	Marvel	in	Chamber	of	Chills	#16	(1975).	In	1964,	Dell	Comics	published	"The	Masque	of	the	Red	Death",	adapted	from	the	1964	film,	art	by	Frank	Springer.	In	1967,	Warren	Comics	published	"The	Masque	of	the	Red	Death"	in	Eerie	#12.	Adaptation	was	by	Archie	Goodwin,	art	by	Tom	Sutton.	This	version	has	been
reprinted	multiple	times.	In	1967,	Editora	Taika	published	"A	Máscara	da	Morte	Rubra"	in	Álbum	Clássicos	de	Terror	#3.	Adaptation	by	Francisco	de	Assis,	art	by	Nico	Rosso	with	J.	B.	Rosa.	This	was	reprinted	in	Almanaque	Clássicos	de	Terror	#15	(1976).	In	1969,	Marvel	published	"The	Day	of	the	Red	Death"	in	Chamber	of	Darkness	#2.	Adaptation
by	Roy	Thomas,	art	by	Don	Heck.	This	was	reprinted	by	La	Prensa	(Mexico)	in	El	Enterrador	#4	(1970)	and	by	Marvel	in	Chamber	of	Darkness	Special	#1	(1972).	In	1972,	Milano	Libri	Edizioni	(Italy)	published	"La	Maschera	della	Morte	Rossa"	in	Linus	#91.	Adaptation	and	art	were	by	Dino	Battaglia.	This	was	reprinted	in	Corto	Maltese	#7	(1988)	and
multiple	other	times.	In	1974,	Skywald	published	"The	Masque	of	the	Red	Death"	in	Psycho	#20.	Adaptation	by	Al	Hewetson,	art	by	Ricardo	Villamonte.	This	was	reprinted	by	Garbo	(Spain)	in	Vampus	#50	(1975)	and	by	Eternity	in	The	Masque	Of	The	Red	Death	and	Other	Stories	#1	(1988).	In	1975,	Warren	published	"Shadow"	in	Creepy	#70.
Adaptation	by	Richard	(Rich)	Margopoulos,	art	by	Richard	Corben.	The	story	is	Poe's	"Shadow:	A	Parable",	not	"The	Masque	of	the	Red	Death",	but	the	ending	was	changed	to	incorporate	elements	of	it.	This	was	reprinted	multiple	times.	In	1975,	Charlton	published	"The	Plague"	in	Haunted	#22.	Adaptation	by	Britton	Bloom,	art	by	Wayne	Howard.
This	was	reprinted	in	Haunted	#45	(1979)	and	by	Rio	Grafica	Editora	Globo	(Portugal)	in	Fetiche	#1	(1979).	In	1975,	Ediciones	Ursus	(Spain)	published	"La	Mascara	de	la	Muerte	Roja"	in	Macabro	#17.	Art	by	Francisco	Agras.	In	1979,	Bloch	Editores	S.A.	(Brazil)	published	"A	Máscara	da	Morte	Rubra"	in	Aventuras	Macabras	#12.	Adaptation	by
Delmir	E.	Narutoxde,	art	by	Flavio	Colin.	In	1982,	Troll	Associates	published	"The	Masque	of	the	Red	Death"	as	a	children's	book.	Adaptation	by	David	E.	Cutts,	art	by	John	Lawn.	In	1982,	Warren	published	"The	Masque	of	The	Red	Death"	in	Vampirella	#110.	Adaptation	by	Rich	Margopoulos,	art	by	Rafael	Aura	León.	This	has	been	reprinted	multiple
times.	In	1984,	Editora	Valenciana	(Spain)	published	"La	Mascara	de	la	Muerte	Roja"	in	SOS	#1.	Adaptation	and	art	by	A.L.	Pareja.	In	1985,	Edizioni	Editiemme	(Italy)	published	"La	Masque	De	La	Morte	Rouge"	in	Quattro	Incubi.	Adaptation	and	art	were	by	Alberto	Brecchi.	This	has	been	reprinted	multiple	times.	In	1987,	Kitchen	Sink	Press
published	"The	Masque	of	The	Red	Death"	in	Death	Rattle	v.2	#13.	Adaptation	and	art	by	Daryl	Hutchinson.	In	1988,	Last	Gasp	published	"The	Masque	of	The	Red	Death"	in	Strip	Aids	U.S.A.	Adaptation	and	art	by	Steve	Leialoha.	In	1995,	Mojo	Press	published	"The	Masque	of	The	Red	Death"	in	Weird	Business.	Adaptation	by	Erick	Burnham,	art	by
Ted	Naifeh.	In	1999,	Albin	Michel	–	L'Echo	des	Savanes	(France)	published	"De	La	Mascara	De	La	Muerte	Roja"	in	Le	Chat	Noir.	Adaptation	and	art	were	by	Horacio	Lalia.	This	has	been	reprinted	multiple	times.	In	2004,	Eureka	Productions	published	"The	Masque	of	the	Red	Death"	in	Graphic	Classics	#1:	Edgar	Allan	Poe	(2nd	edition).	Adaptation	by
David	Pomplun,	art	by	Stanley	W.	Shaw.	This	has	been	reprinted	in	the	3rd	edition	(2006),	and	in	Graphic	Classics	#21:	Edgar	Allan	Poe's	Tales	Of	Mystery	(2011).	In	2008,	Go!	Media	Entertainment	published	Wendy	Pini's	Masque	of	the	Red	Death.	Adaptation	and	art	by	Wendy	Pini.	This	version	is	an	erotic,	science-fiction	illustrated	webcomic,	set	in
a	technological	future.	Go!	Media	also	published	in	print	the	first	third	of	the	graphic	novel.	In	2011	Warp	Graphics	published	the	complete	400-page	work	in	one	volume.	In	2008,	Sterling	Press	published	"The	Masque	of	The	Red	Death"	in	Nevermore	(Illustrated	Classics):	A	Graphic	Adaptation	of	Edgar	Allan	Poe's	Short	Stories.	Adaptation	by	Adam
Prosser,	art	by	Erik	Rangel.	In	2013,	Dark	Horse	Comics	published	"The	Masque	of	the	Red	Death"	in	The	Raven	And	The	Red	Death.	Adaptation	and	art	by	Richard	Corben.	This	has	been	reprinted	in	Spirits	of	the	Dead	(2014).	In	spring	2017,	UDON	Entertainment's	Manga	Classics	line	published	The	Stories	of	Edgar	Allan	Poe,	which	included	a
manga	format	adaptation	of	"The	Masque	of	the	Red	Death".[19]	In	2007,	British	theatre	company	Punchdrunk	produced	an	immersive	show	based	on	the	stories	of	Edgar	Allan	Poe	using	The	Masque	of	the	Red	Death	as	a	framing	device.	The	production	utilized	modern	dance,	interpretive	dance,	traditional	acting,	and	an	intricately	designed	scenic
environment.	The	production	was	directed	by	Felix	Barrett	and	Maxine	Doyle.[20]	The	Plague	of	Florence	(1919)	The	Plague	of	Florence	was	a	1919	German	silent	film	that	was	adapted	from	Poe's	story	The	Masque	of	the	Red	Death.	The	story	was	adapted	by	Roger	Corman	as	a	film,	The	Masque	of	the	Red	Death	(1964),	starring	Vincent	Price.	Mask
of	the	Red	Death,	short	animated	film	from	1969	by	Pavao	Štalter	for	Zagreb	Film	Corman	produced,	but	did	not	direct,	a	remake	of	the	film	in	1989,	starring	Adrian	Paul	as	Prince	Prospero.[15]	Masque	of	the	Red	Death	(1989	Alan	Birkinshaw	film),	starring	Frank	Stallone,	Brenda	Vaccaro,	and	Herbert	Lom.	Corman	also	voiced	Prince	Prospero	in
"The	Masque	of	the	Red	Death"	segment	of	Raúl	García's	animated	anthology	Extraordinary	Tales	(2015).	Huayi	Brothers	Media	and	CKF	Pictures	in	China	announced	in	2017	plans	to	produce	a	film	of	Akira	Kurosawa's	previously	unfilmed	screenplay	of	"The	Mask	of	the	Black	[sic]	Death"	for	2020.[21]	As	of	April	2020	this	film	does	not	appear	to
have	been	made.[22]	In	January	2025,	A24	and	Picturestart	announced	they	were	developing	a	dark-comedy	feature	of	the	short	story,	based	on	a	screenplay	by	Charlie	Polinger	that	was	featured	on	the	2023	Black	List.	Polinger	was	announced	to	direct	and	executive	produce	alongside	Lucy	McKendrick,	and	was	in	negotiations	with	Sydney	Sweeney
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with	annotated	vocabulary	at	PoeStories.com	The	Masque	of	the	Red	Death	public	domain	audiobook	at	LibriVox	Retrieved	from	"	AnalysisLiterary	ElementsSymbols	and	Metaphors	Further	study	Edgar	Allan	Poe's	The	Masque	of	the	Red	Death	is	a	gothic	short	story	first	published	in	1842.	The	story	is	set	during	a	devastating	plague	known	as	the
Red	Death,	which	ravages	a	fictional	kingdom.	As	the	plague	spreads,	Prince	Prospero	and	a	group	of	wealthy	nobles	retreat	to	his	secluded,	opulent	abbey,	where	they	attempt	to	escape	the	disease	by	hosting	a	lavish	masquerade	ball.	However,	their	attempt	to	isolate	themselves	from	the	outside	world	proves	futile	as	death	comes	for	them	in	the
form	of	a	mysterious,	uninvited	guest.	Poe's	dark	and	symbolic	tale	is	written	in	his	characteristic	gothic	style,	filled	with	vivid	imagery,	macabre	themes,	and	a	heightened	sense	of	suspense.	The	story	can	be	read	as	an	allegory	about	the	inevitability	of	death,	which	no	amount	of	wealth	or	power	can	prevent.	Poe's	use	of	symbolism	and	setting
enhances	the	theme,	with	every	detail	contributing	to	the	grim	atmosphere	of	the	narrative.	The	story	opens	by	describing	the	terror	caused	by	the	Red	Death,	a	plague	marked	by	gruesome	symptoms	and	a	swift	demise.	Prince	Prospero,	indifferent	to	the	suffering	of	his	people,	seeks	to	avoid	the	inevitable	by	locking	himself	and	his	courtiers	inside	a
castle	with	"strong	and	lofty	walls."	The	seclusion	of	the	prince	and	his	guests	from	the	outside	world	highlights	the	theme	of	class	disparity	and	the	illusion	of	security,	as	they	believe	that	their	wealth	and	privilege	will	protect	them	from	the	horrors	outside.	The	setting	of	the	story	plays	a	crucial	role	in	creating	a	sense	of	foreboding.	The	abbey	is
described	as	decadent,	yet	ominous,	with	its	series	of	seven	rooms	arranged	in	a	way	that	emphasizes	mystery	and	fear.	Each	room	is	decorated	in	a	single	color,	and	the	final	room,	draped	in	black	and	lit	by	a	blood-red	window,	symbolizes	death.	The	rooms	can	be	seen	as	an	allegory	for	the	stages	of	life,	with	the	seventh	room	representing	the	end
of	existence.	Throughout	the	story,	the	figure	of	the	clock	is	used	to	heighten	the	tension.	The	large	ebony	clock,	which	chimes	every	hour,	interrupts	the	revelry	of	the	guests,	reminding	them	of	the	passage	of	time	and	the	inevitability	of	their	demise.	As	the	night	progresses,	the	chimes	of	the	clock	grow	more	ominous,	and	the	guests	become
increasingly	uneasy,	until	the	arrival	of	the	masked	figure.	The	climax	occurs	when	a	figure	dressed	in	the	guise	of	the	Red	Death	enters	the	masquerade.	The	figure's	costume,	resembling	a	corpse	stricken	with	the	disease,	horrifies	the	guests.	In	a	fit	of	rage,	Prince	Prospero	confronts	the	figure	with	a	dagger,	but	he	falls	dead	as	he	approaches,
revealing	that	the	figure	is	not	a	mere	person	but	a	personification	of	the	plague	itself.	The	rest	of	the	guests	soon	succumb	to	the	Red	Death,	as	it	infiltrates	the	very	space	they	thought	was	safe.	The	Masque	of	the	Red	Death	explores	themes	of	mortality,	fate,	and	the	futility	of	trying	to	escape	death.	The	story	presents	a	stark	contrast	between	the
carefree	indulgence	of	the	aristocracy	and	the	inevitable,	inescapable	force	of	death.	The	imagery	of	the	red,	blood-like	light	and	the	figure	of	the	Red	Death	serve	as	reminders	that	death	can	arrive	at	any	moment,	and	no	amount	of	isolation,	wealth,	or	power	can	alter	that	truth.	Poe's	narrative	technique	creates	a	strong	sense	of	dread	and
inevitability,	much	like	in	the	works	of	Nathaniel	Hawthorne	or	Mary	Shelley,	where	gothic	elements	often	highlight	the	fragility	of	human	existence.	Similar	to	how	Hawthorne's	characters	in	The	Birthmark	or	Rappaccini's	Daughter	face	inescapable	consequences	for	their	attempts	to	defy	nature,	Prospero’s	downfall	lies	in	his	delusion	that	he	can
control	fate.	Literary	Elements	Genre:	Gothic	fiction,	allegory	Setting:	The	story	is	set	in	Prince	Prospero's	fortified	abbey,	which	is	lavishly	decorated	and	secluded	from	the	plague-ridden	outside	world.	The	seven	colored	rooms	in	the	abbey	serve	as	a	symbolic	representation	of	the	stages	of	life.	Point	of	View	and	Narrator:	The	story	is	told	from	a
third-person	omniscient	point	of	view,	allowing	readers	to	understand	the	broader	implications	of	the	events	while	keeping	them	at	a	distance	from	the	characters.	Tone	and	Mood:	The	tone	of	the	story	is	dark,	foreboding,	and	grim.	The	mood	is	one	of	growing	dread	and	unease,	culminating	in	the	arrival	of	the	Red	Death.	Style:	Poe's	writing	style	is
characterized	by	rich,	descriptive	language	and	a	gothic	atmosphere.	He	uses	vivid	imagery	to	create	a	sense	of	horror	and	inevitability.	Major	Conflict:	The	main	conflict	is	between	Prince	Prospero's	attempt	to	defy	death	by	isolating	himself	and	the	inevitability	of	death,	as	personified	by	the	Red	Death.	Climax:	The	climax	occurs	when	the
mysterious	figure	of	the	Red	Death	enters	the	masquerade,	leading	to	Prince	Prospero's	death	and	the	demise	of	all	the	guests.	Ending:	The	story	ends	with	the	total	annihilation	of	Prospero	and	his	guests,	as	the	Red	Death	claims	them	all.	The	final	lines	emphasize	the	futility	of	trying	to	escape	death.	Symbols	and	Metaphors	The	Seven	Rooms:	The
seven	colored	rooms	in	Prospero's	abbey	symbolize	the	stages	of	life,	with	the	final	black	and	red	room	representing	death.	The	Ebony	Clock:	The	clock	symbolizes	the	passage	of	time	and	the	inevitability	of	death.	Its	chimes	remind	the	revelers	of	their	mortality.	The	Masked	Figure:	The	figure	dressed	as	the	Red	Death	is	a	literal	representation	of
the	plague	and	a	personification	of	death,	signifying	that	no	one	can	escape	it.	The	Masquerade:	The	masquerade	represents	the	attempt	to	distract	oneself	from	reality	and	mortality	through	pleasure	and	indulgence,	but	it	ultimately	proves	futile.	Poe's	The	Masque	of	the	Red	Death	is	a	timeless	allegory	about	the	futility	of	trying	to	escape	death,
enriched	by	his	masterful	use	of	gothic	elements,	symbolism,	and	dark	imagery.	Further	study	By	Dr	Oliver	Tearle	(Loughborough	University)	Among	Edgar	Allan	Poe’s	most	famous	tales,	‘The	Masque	of	the	Red	Death’	is	one	of	the	shortest.	In	just	a	few	pages,	Poe	paints	a	powerful	picture	of	a	luxurious	masked	ball,	which	is	then	interrupted	and
ultimately	destroyed	by	the	presence	of	a	mysterious	figure.	You	can	read	‘The	Masque	of	the	Red	Death’	here	before	proceeding	to	our	summary	of	the	story	below.	In	summary,	‘The	Masque	of	the	Red	Death’	is	about	a	mysterious	disease	or	plague	which	kills	the	sufferer	within	half	an	hour,	causing	pain,	sudden	dizziness,	and	profuse	bleeding.	To
avoid	this	terrible	pestilence,	a	wealthy	noble	named	Prince	Prospero	retreats	with	his	retinue	of	a	thousand	of	his	friends	and	hangers-on	to	one	of	his	abbeys,	where	they	promptly	set	about	enjoying	themselves	with	parties,	revels,	and	other	entertainments:	The	external	world	could	take	care	of	itself.	In	the	meantime	it	was	folly	to	grieve,	or	to
think.	The	prince	had	provided	all	the	appliances	of	pleasure.	There	were	buffoons,	there	were	improvisatori,	there	were	ballet-dancers,	there	were	musicians,	there	was	Beauty,	there	was	wine.	All	these	and	security	were	within.	Without	was	the	‘Red	Death.’	The	rest	of	the	world	is	of	no	concern	to	the	Prince	and	his	courtiers,	who	live	at	the	abbey
among	luxuriance	and	plenty.	After	they	have	been	at	the	abbey	for	around	six	months,	the	Prince	holds	a	masquerade	for	him	and	his	friends,	which	takes	place	across	seven	rooms,	‘an	imperial	suite’:	In	many	palaces,	however,	such	suites	form	a	long	and	straight	vista,	while	the	folding	doors	slide	back	nearly	to	the	walls	on	either	hand,	so	that	the
view	of	the	whole	extent	is	scarcely	impeded.	Here	the	case	was	very	different;	as	might	have	been	expected	from	the	duke’s	love	of	the	bizarre.	The	apartments	were	so	irregularly	disposed	that	the	vision	embraced	but	little	more	than	one	at	a	time.	There	was	a	sharp	turn	at	every	twenty	or	thirty	yards,	and	at	each	turn	a	novel	effect.	To	the	right
and	left,	in	the	middle	of	each	wall,	a	tall	and	narrow	Gothic	window	looked	out	upon	a	closed	corridor	which	pursued	the	windings	of	the	suite.	These	windows	were	of	stained	glass	whose	color	varied	in	accordance	with	the	prevailing	hue	of	the	decorations	of	the	chamber	into	which	it	opened.	That	at	the	eastern	extremity	was	hung,	for	example,	in
blue	–	and	vividly	blue	were	its	windows.	The	second	chamber	was	purple	in	its	ornaments	and	tapestries,	and	here	the	panes	were	purple.	The	third	was	green	throughout,	and	so	were	the	casements.	The	fourth	was	furnished	and	lighted	with	orange	–the	fifth	with	white	–	the	sixth	with	violet.	The	seventh	apartment	was	closely	shrouded	in	black
velvet	tapestries	that	hung	all	over	the	ceiling	and	down	the	walls,	falling	in	heavy	folds	upon	a	carpet	of	the	same	material	and	hue.	But	in	this	chamber	only,	the	color	of	the	windows	failed	to	correspond	with	the	decorations.	The	panes	here	were	scarlet	–	a	deep	blood	color.	During	the	course	of	this	masquerade	–	which,	of	course,	provides	‘The
Masque	of	the	Red	Death’	with	its	title,	at	least	on	one	level	–	a	visitor	appears	at	the	abbey,	a	masked	figure	who	arrives	among	the	guests	upon	the	stroke	of	midnight:	The	figure	was	tall	and	gaunt,	and	shrouded	from	head	to	foot	in	the	habiliments	of	the	grave.	The	mask	which	concealed	the	visage	was	made	so	nearly	to	resemble	the	countenance
of	a	stiffened	corpse	that	the	closest	scrutiny	must	have	had	difficulty	in	detecting	the	cheat.	And	yet	all	this	might	have	been	endured,	if	not	approved,	by	the	mad	revellers	around.	But	the	mummer	had	gone	so	far	as	to	assume	the	type	of	the	Red	Death.	His	vesture	was	dabbled	in	blood	–	and	his	broad	brow,	with	all	the	features	of	the	face,	was
besprinkled	with	the	scarlet	horror.	The	Prince	accuses	one	of	his	courtiers	of	mocking	him	by	dressing	up	in	such	a	fashion;	but	when	the	Prince	draws	his	dagger	and	pursues	the	figure	through	the	various	chambers	of	the	imperial	suite,	to	the	velvet	chamber,	the	figure	turns	to	confront	him.	With	a	sharp	cry,	the	Prince	falls	dead	to	the	sable	(i.e.
black)	carpet	of	the	room.	When	the	courtiers	try	to	grab	hold	of	this	masked	figure	which	has	apparently	killed	their	prince,	they	find	that	the	figure	doesn’t	appear	to	have	any	tangible	form:	it’s	as	though	he’s	a	ghost.	Every	one	of	the	thousand	courtiers	then	succumbs	to	the	plague	of	the	Red	Death	and	dies.	So	much	for	a	summary	of	‘The	Masque
of	the	Red	Death’.	We’ve	put	together	some	words	of	analysis	here	about	this	horrific	little	story.	Subscribe	to	get	the	latest	posts	sent	to	your	email.	“The	Masque	of	the	Red	Death,”	originally	published	as	“The	Mask	of	the	Red	Death:	A	Fantasy,”	is	a	short	story	in	the	Gothic	horror	genre	by	American	writer	Edgar	Allan	Poe,	first	published	in	1842.
The	story	is	set	in	an	unidentified	country	infested	with	a	plague	known	as	the	“Red	Death.”	Amid	this	plague	the	prince	of	the	land,	Prospero,	holds	a	masquerade	ball	for	his	courtiers	in	a	secluded	abbey.	The	Red	Death	attends	the	party,	bringing	doom	for	all	present.	The	story	is	often	taken	as	an	allegory	for	the	inevitability	of	death.This	study
guide	uses	“The	Masque	of	the	Red	Death”	as	it	is	printed	in	the	1983	edition	of	The	Unabridged	Edgar	Allan	Poe,	published	by	Running	Press.	A	detailed	summary	follows.A	plague	known	as	“Red	Death”	has	devastated	the	country-side.	The	Red	Death	causes	horrific	symptoms,	with	bloody	stains	appearing	on	the	body	and	face	of	the	victim,	a	sign
of	sickness	which	for	every	victim	“shut	him	out	from	the	aid	and	from	the	sympathy	of	his	fellow-men”	(739).	Once	infected,	the	victims	die	quickly,	the	whole	progress	of	sickness	“the	incidents	of	half	an	hour”	(739).Prince	Prospero,	his	kingdom	half	depopulated,	summons	a	thousand	knights	and	dames	of	his	court.	They	all	seclude	themselves	in
one	of	the	prince’s	castellated	abbeys	(an	abbey	with	the	architectural	fortifications	of	a	castle).	Once	inside,	and	provisioned	for	a	long	stay,	the	party	seals	the	abbey’s	iron	gates	shut	so	that	no	one	can	enter	or	leave,	thereby	avoiding	the	plague.Toward	the	end	of	the	fifth	or	sixth	month	of	their	seclusion,	the	prince	holds	a	masked	ball	“of	the	most
unusual	magnificence”	(740)	for	his	guests.	Possessed	of	a	“love	of	the	bizarre”	(740),	the	prince	decorates	the	ball	very	strangely.	He	holds	the	ball	in	a	sequence	of	seven	differently	colored	rooms.	Between	each	room	there	is	a	hallway	with	a	sharp	turn,	so	only	one	room	may	be	viewed	or	accessed	at	a	time.	Candles	and	fire-lit	tripods	illuminate	the
rooms	from	these	hallways,	shining	through	“a	tall	and	narrow	Gothic	window”	(740)	in	each	room	set	with	stained	glass	to	match	the	color	of	the	décor	within.	The	first	of	the	rooms	is	blue,	the	second	purple,	the	third	green,	the	fourth	orange,	the	fifth	white,	the	sixth	violet.	The	seventh	room	is	decorated	all	in	black,	but	the	panes	that	light	it	are
red,	making	the	room	dark	and	“ghastly	in	the	extreme”	(741).	In	this	room	stands	a	gigantic	clock	with	a	heavy	pendulum.	Each	time	it	strikes	the	hour,	its	peculiar	note	can	be	heard	so	well	throughout	the	party	it	forces	the	musicians	to	cease.	At	these	moments	even	“the	giddiest	grew	pale”	(741),	and	the	whole	room	is	filled	with	nervous	laughter
as	the	sound	passes,	before	the	partiers	their	dance.Designing	the	party	in	every	aspect,	Prospero	also	dresses	his	guests	in	grotesque	costumes.	The	text	describes	them	as	“dreams”	(743)	who	flit	throughout	the	rooms,	who	pause	by	the	striking	of	the	clock	only	to	continue	again.	Few,	however,	set	foot	in	the	final	room,	and	when	they	do	the	clock
releases	a	terrifying,	“muffled	peal”	(742).As	the	hour	strikes	12,	with	the	customary	shiver	of	fear	through	the	party,	all	suddenly	notice	“the	presence	of	a	masked	figure	which	had	arrested	the	attention	of	no	single	individual	before”	(742).	The	figure	wears	a	funeral	shroud	and	a	mask	made	“so	nearly	to	resemble	the	countenance	of	a	stiffened
corpse	that	the	closest	scrutiny	must	have	had	difficulty	in	detecting	the	cheat”	(743).	The	figure	fills	the	other	guests	with	horror	not	only	because	of	his	countenance	but	because	they	assume	the	blood	dabbled	on	the	mask	signals	infection	with	the	Red	Death.Enraged	that	someone	would	trespass,	Prince	Prospero—standing	in	the	first	of	the	seven
rooms—demands	the	figure	be	apprehended,	but	his	guests	shrink	from	the	figure’s	touch.	The	figure	progresses	to	the	violet	room,	sixth	of	the	seven.	With	his	dagger	drawn,	Prospero	pursues.	The	figure	turns	to	face	Prospero	in	the	doorway	of	the	seventh	room,	and	at	this	threshold	Prospero	falls	to	the	floor	dead.	A	group	of	guests	throw
themselves	on	the	figure,	who	has	retreated	into	the	shadow	of	the	clock,	and	are	terrified	to	find	that	there	is	nothing	beneath	his	robes	and	mask.At	this	moment,	everyone	realizes	that	the	figure	is	the	Red	Death	itself.	One	by	one,	each	of	the	revelers	falls	dead,	with	the	“life	of	the	ebony	clock”	(744)	going	out	with	the	last	of	the	revelers.	With	the
flames	of	the	tripods	expired,	“Darkness	and	Decay	and	the	Red	Death	held	illimitable	dominion	over	all”	(744).	Share	—	copy	and	redistribute	the	material	in	any	medium	or	format	for	any	purpose,	even	commercially.	Adapt	—	remix,	transform,	and	build	upon	the	material	for	any	purpose,	even	commercially.	The	licensor	cannot	revoke	these
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The	story	is	an	account	of	Prince	Prospero,	who	tries	to	avoid	the	dangerous	plague,	the	Red	Death,	to	hit	his	abbey.	Along	with	many	other	nobles,	he	hosts	a	masquerade	ball	in	seven	differently	decorated	rooms.	In	the	middle	of	the	party,	a	mysterious	figure	enters	the	party	in	a	disguise	of	the	victim	of	Red	Death	visits	each	of	the	rooms.	After
confronting	the	stranger,	Prosper	dies,	and	the	guests	also	die.The	short	stories	of	Edgar	Allan	Poe	are	written	in	the	tradition	of	Gothic	fiction.	These	stories	are	often	analyzed	as	an	allegory	that	shows	the	inevitability	of	death.	Various	interpretations	of	the	story	have	been	presented	by	critics	and	readers.	The	readers	attempt	to	find	the	true
nature	of	the	disease.Initially,	the	story	was	published	in	Graham’s	Magazine	in	May	1842.	Since	then,	the	story	has	been	adapted	in	many	different	forms,	including	a	film	in	1964.	This	story	has	been	eluded	by	many	other	literary	works.The	story	“The	Masque	of	the	Red	Death”	has	been	directly	influenced	by	The	Castle	of	Otranto,	a	Gothic	novel	by
Horace	Walpole.	In	the	story,	Poe	employed	many	traditional	elements	of	Gothic	fiction	that	also	include	the	castle	setting.	The	many	single-toned	rooms	of	the	castle	symbolize	the	human	mind	and	show	different	types	of	personalities.In	the	short	story,	there	is	an	imagery	of	blood	and	time	which	shows	the	corporeality.	The	plague	symbolizes	the
typical	characteristics	of	human	life	and	death,	which	makes	the	story	an	allegory	of	man’s	useless	attempt	to	prevent	death.	There	are	many	disputes	over	the	interpretation	of	the	short	story.	Some	assume	the	story	should	not	be	interpreted	as	an	allegory,	as	it	will	make	it	didactic.	Poe	has	a	distaste	for	morality,	and	if	there	is	any	moral	lesson	in
the	story,	it	has	not	been	explicitly	stated.The	story	opens	with	the	account	of	the	plague	in	a	fictional	country.	A	disease	named	Red	Death	plagues	the	whole	country.	The	victims	of	the	disease	quickly	die	in	a	horrible	state.	Even	though	the	disease	is	quickly	spreading	in	the	country,	Prince	Prosper	does	not	appear	to	be	worried	about	it.	He	orders
to	lock	the	gates	of	the	palace	so	no	disease	could	enter	the	palace,	and	ignores	that	his	people	are	dying	of	the	disease.After	some	months,	Prince	Prospero	throws	a	masquerade	party	along	with	some	other	wealthy	aristocrats.	For	the	party,	he	decorates	the	seven	rooms	of	his	palace	in	seven	different	colors.	He	decorates	the	easternmost	room	in
blue	with	blue	windows.	The	other	room	is	decorated	in	purple	color	with	purple	windows.	Moving	towards	the	westward,	the	rooms	are	decorated	in	the	color	order	are	green,	orange,	white,	and	violet.The	seventh	room	is	painted	in	black	with	red	windows.		In	this	room,	there	is	an	ebony	clock.	The	clock	rings	each,	and	the	sound	of	the	clock	is	so
loud	and	distracting	that	everyone	stops	talking;	even	the	orchestra	stops	playing.	They	appear	to	be	so	beautiful	and	filled	with	dreams	when	the	clock	is	not	ringing.	Most	of	the	guests	avoid	going	into	the	black-and-red	room	as	it	contains	the	clock	and	has	an	ominous	atmosphere.A	new	guest	appears	at	midnight.	He	is	dressed	more	chillingly	and
darkly	than	the	other.	His	mask	appears	to	be	a	face	of	the	corpse	and	wears	a	garment	resembling	the	funeral	shroud.	His	face	has	spots	of	blood	that	suggests	that	he	has	been	a	victim	of	Red	Death.	The	sight	of	the	new	guest	makes	Prospero	angry.	He	is	amused	about	how	someone	can	join	the	party	with	such	low	humor	and	levity.However,	the
other	guests	are	so	afraid	of	the	masked	man	and	cannot	prevent	him	from	going	into	the	rooms.	Prosper,	eventually,	catches	the	guest	in	the	black-and-red	room.	Prosper	dies	as	soon	as	he	meets/confronts	the	figure.	When	other	people	at	the	party	go	inside	the	room	to	attack	the	masked	man,	they	find	that	there	is	nobody	in	the	costume.	Everyone
at	the	party	dies	and	the	Red	Death	has	crept	into	the	castle.	There	is	a	victory	of	“Darkness	and	Decay	and	the	Red	Death.”Prince	Prospero	is	a	wealthy	aristocrat.	He	tries	to	prevent	the	Red	Death	by	locking	the	gates	of	the	palace.	However,	he	ultimately	becomes	the	victim	of	the	Red	Death.	Prospero’s	wealth	and	riches	turn	out	to	be	insufficient
against	the	natural	cycle	of	life	and	death.The	kingdom	of	Prince	Prosper	is	devastated	by	the	plague	that	results	in	the	loss	of	the	population.	Instead	of	helping	and	supporting	his	people	in	such	a	difficult	time,	Prince	Prospero	locks	himself	in	his	palace	to	hide	from	the	problems.	He	let	the	external	world	take	care	of	itself.He	sends	a	special
invitation	to	the	nobleman	and	ladies	to	avoid	the	disease	and	have	a	party	in	his	palace.	His	subjects	are	dying	of	illness	and	hunger	while	the	elite	class	is	throwing	parties	behind	the	walls	of	the	palace.	When	the	last	guest	arrives,	he	shuts	the	door	of	the	palace	so	as	to	protect	himself.	The	party	ends	in	a	tragedy	when	an	unnamed	and	uninvited
guest	arrives	and	kills	all	the	people.Prosper’s	character	is	in	conflict	when	he	decides	that	he	has	nothing	to	do	with	the	world	outside.	He	puts	himself	at	odds	with	society	to	avoid	death.	He	behaves	unethically	by	thinking	that	he	is	above	his	subject	and	does	not	want	to	die	like	them.	Prospero	does	not	appear	to	be	a	poor	Prince;	he	is	also	an
indecent	human.	The	ultimate	focus	of	the	king	is	survival.	He	tries	to	assure	his	survival	through	any	means.Nature	appears	to	respond	to	the	ignorance	of	the	prince	and	send	death	for	him.	He	and	his	companions	in	the	palace	think	that	they	are	above	death;	however,	death	manages	to	find	them.The	mysterious	guest	that	arrives	at	the	end	of	the
party	is	the	embodiment	of	the	Red	Death.	He	is	dressed	more	chillingly	and	darkly	than	the	other.	His	mask	appears	to	be	a	face	of	the	corpse	and	wears	a	garment	resembling	the	funeral	shroud.	His	face	has	spots	of	blood	that	suggests	that	he	has	been	a	victim	of	Red	Death.This	mysterious	guest	brings	death	for	the	people	who	shut	their	eyes	on
the	miseries	of	other	people	and	deny	their	own	death.In	the	short	story	“The	Masque	of	the	Red	Death,”	the	image	of	the	Red	Death	is	used	to	cast	horror	in	the	story	and	shows	death	as	a	villain.	However,	death	is	also	shown	as	a	natural	and	inevitable	part	of	life.	The	Red	Death	is	connected	to	life	by	blood	as	blood	is	the	vital	component	of	the
body	and	the	Avatar	of	the	disease.	It	is	impossible	for	life	to	exist	without	blood.The	connection	between	life	and	death	is	emphasized	by	the	arrival	of	death	at	midnight.	Since	midnight	ends	the	previous	day,	it	also	starts	the	new	day.	Death	is	also	the	end	of	physical	life	and	the	beginning	of	spiritual	life	after	death.	Death	not	only	has	“illimitable
dominion,”	it	is	natural	as	well,	and	nobody	can	avoid	it	no	matter	how	much	one	tries	to	avoid	it.The	privileged	class	of	people	is	shown	in	the	story	in	the	character	of	Prince	Prospero	and	his	friends.	Such	people	try	to	avoid	plague/death	by	using	money.	However,	the	true	nature	of	the	disease	is	not	mentioned	in	the	story.	Blood	is	mentioned,	and
the	“Avatar	and	seal”	of	the	Red	Death.	This	statement	carries	a	dual	meaning.	The	blood	can	be	taken	in	a	literal	sense	of	it	can	be	a	reference	to	the	bloodlines.In	the	short	story,	the	abandonment	of	the	poor	common	people	and	living	a	hedonistic	lifestyle	makes	the	nobility	immoral.	The	ending	of	the	story	can	be	taken	as	a	sort	of	divine	judgment.
And	the	gruesome	demise	of	Prospero	and	his	friends	can	be	attributed	to	their	arrogance.		The	mansions	or	palaces	in	which	Prospero	and	his	friends	live	is	isolated	from	the	common	community	and	does	not	contain	any	reminder	of	the	death	or	Red	Death.	The	people	dwelling	in	these	palaces	are	sounded	by	distractions	like	parties	and	wine.	They
try	to	forget	about	their	problems	and	other	problems	through	these	distractions.Such	a	description	of	the	time	highlights	that	Prospero	and	his	friends	believe	that	they	have	escaped	death.	They	allow	themselves	to	be	less	attentive	to	the	passage	of	time.	However,	the	black-and-red	room	and	the	ebony	clock	shows	the	fragility	of	this	illusion.	Both
of	these	things	intrude	on	the	world	of	fantasy	in	which	Prospero	and	his	friends	have	created	for	themselves.The	ebony	clock	functions	as	a	reminder	that	they	are	constantly	pushed	towards	death;	even	the	black	room	is	a	symbol	of	death.	Moreover,	the	aggressive	reaction	of	the	people	to	the	masked	figures	shows	how	far	they	can	go	hide	from
death	and	preserve	their	illusion.As	shown	by	the	title,	the	short	story	“The	Masque	of	the	Red	Death”	is	about	death.	Everywhere	in	the	story,	we	see	that	there	is	death.	The	story	opens	with	the	description	of	the	Red	Death	and	closes	with	the	dominance	of	death.	The	story	is	filled	with	images	and	symbols	of	death,	which	consistently	reminds	the
characters	and	reads	that	death	cannot	be	avoided.The	characters	struggle	to	avoid	death	by	ignoring	and	escaping.	They	preferred	to	focus	on	living	life	at	its	fullest.	However,	it	is	not	possible	to	avoid	mortality.	They	are	reminded	of	the	death	when	the	Red	Death	crashes	the	party.The	setting	and	atmosphere	described	by	Edgar	Allan	Poe	in	the
short	story	“The	Masque	of	the	Red	Death”	appears	to	be	dreamlike	rather	than	real.	There	is	no	small	part	of	the	dreamlike	vision;	the	readers	are	constantly	drawn	towards	the	imaginary	world	of	Prince	Prosper	as	the	story	progresses.Prince	Prospero	is	an	unconventional	artistic	figure.	He	appears	to	be	mad	as	everything	in	the	throws	in	the
masquerade	ball	bears	the	mark	of	his	artistic	genius.	The	ball	is	held	in	the	seven	elaborated	colored	room	in	a	writhing,	whirling,	costumed	masquerades.	Everything	in	the	party	appears	to	be	imagined	and	fantastic,	just	like	a	dream	or	world	of	art	that	has	spun	out	of	control.	In	this	world,	like	the	world	of	dream	and	art,	everything	has	a	symbolic
meaning.	It	is	impossible	to	figure	out	what	is	real	and	what	is	imaginary	in	this	world	–	the	product	of	the	half-mad	mind	of	Prospero.	Moreover,	there	is	an	overlap	of	the	imagination	of	Poe	and	the	imagination	of	Prospero.The	main	purpose	of	writing	the	short	story	“The	Masque	of	the	Red	Death”	is	to	create	dread	and	fear	in	the	hearts	of	readers.
The	story	starts	with	the	description	of	the	dreadful	disease	and	then	builds	straight	to	the	dark	climax	of	the	story.In	the	fantastic	world	of	the	story,	there	is	nothing	that	makes	the	readers	feel	home.	There	is	no	source	of	comfort	and	stability.	Everything	is	dreadful	and	horrifying.	The	fear	of	the	readers	is	reflected	in	fear	of	the	guests	of	the
masquerade	party	towards	their	death	and	the	things	that	remind	them	of	their	death.	The	fears	of	the	characters	are	built	in	a	noticeable	manner.	Their	fear	starts	as	a	nervous	discomfort	to	an	“unutterable	horror”	at	the	climax	of	the	story.The	main	character	of	the	story,	Prince	Prospero,	lives	his	life	mainly	for	pleasure,	and	so	as	his	friends.	They
only	believe	in	enjoying	life	and	not	to	think	and	grieve	about	the	poor	lives	of	people	dying	from	the	plague.	They	do	not	give	time	to	ponder	on	death.	And	when	the	plague	hits	the	country,	they	lock	themselves	in	their	palaces	and	start	partying	with	alcohol	and	buffoons.	Poe	creates	his	horrifying	story	by	contrasting	the	happy-go-lucky	court	of	the
Prospero,	who	believes	that	they	can	easily	avoid	death	and	the	looming	presence	of	death.Poe’s	short	story	“The	Masque	of	the	Red	Death”	is	an	allegory	and	features	a	set	of	recognizable	imagery	and	symbols.	When	combined	together,	the	symbols	and	imagery	convey	a	message.	An	allegorical	story	always	has	two	layers	of	meaning:	the	literal	or
the	surface	meaning	and	the	symbolic	meaning,	which	also	involves	complex	philosophical	concepts.Considering	“the	Masque	of	the	Red	Death”	as	an	allegory	of	life	and	death	and	the	helplessness	of	humans	to	avoid	death,	the	Red	Death	is	the	symbol	of	both	literal	and	allegorical	death.	The	story	illustrates	the	idea	that	no	matter	how	large	and
beautiful	the	castle	is,	how	much	luxurious	food	and	clothing	you	have,	humans	are	mortal,	and	every	mortal	has	to	die	one	day,	whether	you	are	a	prince	of	an	ordinary	human	being.Considering	the	story	in	another	sense,	the	story	intends	to	punish	the	arrogant	beliefs	of	Proper	that	he	can	utilize	his	wealth	to	avoid	death,	a	natural	and	tragic
process	of	life.	This	arrogance	combines	with	his	insensitivity	to	the	problems	and	plight	of	poor	countrymen.	Even	though	he	has	the	wealth	to	help	the	poor	people,	he	uses	wealth	to	protect	himself.	His	self-indulgence	to	give	a	masquerade	party	shows	him	like	a	caged	animal	that	has	no	possibility	of	escape.	The	rooms	of	Prospero’s	palace	are
situated	in	series	symbolizing	the	stages	of	life.	By	arranging	the	room	from	east	to	west,	Poe	tries	to	make	a	point.	This	progression	symbolically	represents	the	life	cycle	of	the	day	as	the	sun	rises	in	the	east	and	sets	in	the	west.	Moreover,	the	night	in	the	story	symbolizes	death.The	progression	of	Prospero	and	his	guests	from	east	to	west
symbolizes	the	progression	of	humans	from	birth	to	death.	The	Last	room	in	the	palace	is	crafted	in	such	a	way	that	the	guest	fears	it	just	like	they	fear	death.	Moreover,	the	ebony	clock	that	is	presided	over	the	room	is	a	constant	reminder	of	the	final	judgment	of	death.	The	bell	rings	hourly	and	reminds	the	guest	of	passing	the	time.In	many	stories
of	Edgar	Allan	Poe,	the	naming	of	characters	and	things	contributes	to	assign	symbolic	meaning	to	the	context	of	the	story.	Such	naming	also	suggests	another	allegorical	interpretation.	For	example,	the	name	of	Prince	Prosper	suggests	financial	prosperity.	However,	he	exploits	his	own	wealth	to	avoid	the	Red	Death.	The	way	he	tries	to	protect	his
palace	from	destruction	suggests	the	economic	system	that	is	doomed	to	fail	forever.Poe	also	portrays	the	hierarchical	relationship	between	the	peasantry	and	Prospero.	He	shows	how	unfair	the	feudal	system	is.	He	also	points	out	the	lavish	lifestyle	of	the	aristocracy	and	the	suffering	of	the	poor.	The	way	Poe	uses	the	feudal	imagery	in	the	story	is
historically	accurate.	When	the	actual	Bubonic	plague	overwhelmed	Europe	in	the	fourteenth	century,	the	feudal	system	was	at	its	peak.	The	disease	the	Red	Death	shows	radical	egalitarianism	as	it	attacks	both	poor	and	rich.	The	same	is	the	case	with	the	present-day	coronavirus.Along	with	the	color	red,	blood	serves	to	have	a	dual	symbolism.	It
represents	both	life	and	death.	This	symbol	is	emphasized	by	the	masked	figure.	The	masked	figure	does	not	explicitly	state	that	he	is	the	Red	Death;	however,	he	is	the	only	partygoer	in	the	costume	of	Red	Death.	The	Mask	figure	makes	his	initial	appearance	in	the	easternmost	room,	which	is	then	painted	in	blue	color	–	the	blue	color	is	often
associated	with	birth.The	Red	Death	is	a	fictitious	disease.	The	disease	has	been	described	as	“sharp	pains,	and	sudden	dizziness,	and	then	profuse	bleeding	at	the	pores”	that	leads	to	death	within	half	an	hour.At	the	time	the	story	“The	Masquerade	of	the	Death	Red”	was	written,	Poe’s	wife	Virginia	was	suffering	from	the	disease	of	tuberculosis.	This
disease	could	have	been	a	source	for	the	Red	Death	in	the	story.	Just	like	Prince	Prosper,	Poe	ignored	the	true	nature	of	the	disease.	Poe’s	brother	William,	his	mother	Eliza,	and	his	foster	mother	Frances,	died	because	of	tuberculosis.Moreover,	the	red	Death	may	also	represent	Cholera.	The	epidemic	of	cholera	breaks	in	Baltimore,	Maryland,	in	1831.
Poe	witnessed	this	epidemic.	However,	some	readers	and	critics	also	suggest	that	the	disease	refers	to	the	bubonic	plague	that	breaks	in	Europe	in	the	fourteenth	century.	This	thought	of	bubonic	plague	is	emphasized	when	at	the	climax	of	the	story	features	Red	Death	in	the	black	room.A	scholar	also	gives	an	explanation	by	describing	the	Red
Death,	not	as	a	disease	but	the	weakness	of	man	that	is	shared	by	humankind.The	tone	of	the	short	story	“The	Masquerade	of	the	Red	Death”	is	grave,	dark,	and	ominous.	At	moments	the	tone	also	becomes	delirious.	From	the	start,	the	short	story	is	dreadfully	serious.	The	story	is	ominous	as	it	is	impossible	to	escape	from	the	looming	threat.
Moreover,	the	dark	tone	of	the	dark	setting	is	also	prevalent.	For	example,	the	opening	lines	of	the	story	are	read	as:The	“Red	Death”	had	long	devastated	the	country.	No	pestilence	had	ever	been	so	fatal,	or	so	hideous.	Blood	was	its	Avatar	and	its	seal	–the	redness	and	the	horror	of	blood.Moreover,	the	imagery	of	the	story	is	dreamy	to	the	extent
that	the	narrator	appears	to	be	caught	up	in	the	delirium	and	dizzying	whirl	of	the	masquerade	he	is	narrating	and	describing.The	short	story	“the	Masquerade	of	the	Red	Death”	belongs	to	the	genre	of	Gothic	fiction,	literary	fiction,	and	fantasy.	The	story	got	the	feel	of	Gothic	as	everything	appears	to	be	dark,	scary,	vague,	and	threatening.	The
narrator	does	not	narrate	a	comfortable	moment	in	the	story.	The	readers	do	not	feel	at	home	at	all	while	reading	the	story.	Like	any	Gothic	story,	there	is	a	castle	that	has	creepy	and	“dark	images,”	which	makes	the	story	terrifying.Moreover,	the	story	also	contains	supernatural	elements	that	appear	to	most	of	the	gothic	stories.	All	these	Gothic
elements	and	supernatural	stuff	makes	the	“fantastic.”	Thus	one	can	say	the	“The	Masque	of	Red	Death”	is	literary	fiction	because	of	its	experimental	and	usual	form.	The	story	appears	to	be	more	about	the	setting	and	atmosphere	than	the	plot	and	characters.Title	of	the	StoryThe	title	of	the	short	story	“The	Masque	of	the	Red	Death”	represents	the
masquerade	ball.	In	the	party,	someone	shows	up	in	a	costume	of	a	victim	of	Red	Death.	The	masked	figure	actually	turns	out	to	be	the	Read	Death	that	kills	all	the	people	at	the	party.The	title	of	the	story	originally	was	“The	Mask	of	the	Red	Death.”	In	order	to	emphasize	the	costume	of	the	Red	Death	that	he	wears	on	the	ball	then	the	ball	itself,	Poe
changes	the	word	“Mask”	to	Masque.”The	setting	of	the	short	story	“The	Masque	of	the	Red	Death”	is	a	palace	or	the	castle	which	is	remote	and	cut	off	from	the	rest	of	the	world.	It	is	situated	in	a	kingdom	that	is	struck	by	the	plague	and	death.The	short	story	is	set	in	the	luxurious	“castellated	abbey”	Prince	Prospero	which	is	hidden	somewhere	in
the	kingdom.	The	doors	of	the	castle	are	shut	so	that	no	one	can	enter	the	house.	Everyone	in	the	house	is	having	a	party	while	poor	people	outside	the	castle	are	dying.The	main	action	of	the	story	takes	place	in	the	seven	differently	painted	rooms	of	the	castle.	Prospero	holds	the	party	in	the	seven	rooms	designed	by	Prospero	and	runs	in	a	line	from
east	to	west.	However,	the	alignment	is	roughly	irregular.	The	lighting	of	the	castle	is	also	interesting.	On	either	side	of	the	room,	there	is	only	one	window	in	each	room.	The	candles	are	placed	to	light	each	room	and	are	placed	outside	the	room;	therefore,	it	creates	a	unique	effect.The	most	unique	and	memorable	thing	about	the	rooms	is	that	each
room	has	a	different	color	theme.	All	of	the	decoration	and	paint	in	a	room	is	of	one	color.	The	easternmost	room	is	blue	in	color,	and	the	next	ones	are	in	a	color	sequence	of	purple,	green,	orange,	white,	violet,	and	black.The	window	of	each	room	is	painted	with	the	same	color;	however,	the	last	room	has	red	windows	with	black	decoration.
Moreover,	the	room	also	contains	a	horrifying	clock	that	rings	at	every	hour.	The	black	room	is	the	horrifying	room	and	symbolizes	death.The	main	goal	of	such	a	complicated	setting	was	to	produce	an	effect	on	the	readers.	As	the	story	is	all	about	setting	and	atmosphere,	the	effect	of	such	a	setting	is	very	much	important	and	matters.The	writing
style	of	the	story	“The	Masque	of	Red	Death”	is	precisely	composed,	elegant,	and	colorful.	The	writing	of	Poe	has	two	parts:	color	and	line	or	structure,	just	like	a	painter.	In	the	story,	everything	is	clearly	described,	and	the	structure	has	no	vagueness	at	all.	The	structure	is	composed	and	put	together	into	one	large	unit	from	lots	of	individual	units.
The	story	is	beautifully	divided	into	both	sentence-level	and	paragraph	level.	Most	of	the	paragraphs	of	Poe	are	either	very	short	or	very	long.	Even	the	long	paragraphs	deal	with	only	a	single	thing.	For	example,	the	first	paragraph	deals	with	the	Red	Death,	the	second	paragraph	deals	with	Prospero’s	castle	retreat,	the	third	is	short;	the	fourth
describes	the	suite,	and	so	on.The	paragraphs	contain	short	sentences	with	simple	structures.	The	sentences	appear	to	be	like	an	atom,	each	with	one	or	two	details.	Sometimes,	the	sentences	also	form	a	list	of	details.	For	example:“There	was	much	glare	and	glitter	and	piquancy	and	phantasm	–much	of	what	has	been	since	seen	in	“Hernani.”	There
were	arabesque	figures	with	unsuited	limbs	and	appointments.	There	were	delirious	fancies	such	as	the	madman	fashions.	There	was	much	of	the	beautiful,	much	of	the	wanton,	much	of	the	bizarre,	something	of	the	terrible,	and	not	a	little	of	that	which	might	have	excited	disgust.”The	sentences	of	Poe	are	identical	because	of	their	simple	structure
and	appear	to	be	small.Edgar	Allan	Poe	then	fills	the	clear	and	simple	structure	with	color.	The	word	choice	he	has	in	his	stories	makes	his	writing	colorful.	Sometimes	it	also	depends	on	the	dramatic	quality	or	vividness	of	the	words,	for	example,	“arabesque	figures”	and	delirious	fancies.”	Also,	in	the	figurative	language,	he	used	it	in	his	stories.The
spot-on	word	choice	adds	feelings	to	his	works	and	shows	how	well	put-together	his	work	is.	Everything	appears	to	be	selected	with	great	care.Quite	often,	Poe	also	produces	one	monstrous	sentence.	For	example,	in	the	fifth	paragraph	of	the	story,	there	is	a	sentence	that	is	very	long:“Its	pendulum	swung	to	and	fro	with	a	dull,	heavy,	monotonous
clang;	and	when	the	minute-hand	made	the	circuit	of	the	face,	and	the	hour	was	to	be	stricken,…,	at	each	lapse	of	an	hour,	the	musicians	of	the	orchestra	were	constrained	to	pause,	momentarily,	in	their	performance,	to	hearken	to	the	sound;…	and,	while	the	chimes	of	the	clock	yet	rang,	it	was	observed	that	the	giddiest	grew	pale,	and	the	more	aged



and	sedate	passed	their	hands	over	their	brows	as	if	in	confused	reverie	or	meditation.”This	sentence	is	the	perfect	example	of	how	Poe	puts	the	details	in	his	writings.	Poe	loves	to	use	lots	of	descriptive	words,	even	if	the	sentence	is	short.	For	example,	while	describing	the	swing	of	the	pendulum,	he	uses	more	than	one	adjective	as	“a	dull,	heavy,
monotonous	clang.”Ultimately,	one	can	say	that	the	writing	style	of	Edgar	Allan	Poe	is	extremely	elegant.The	short	story	“The	Masque	of	the	Red	Death”	is	narrated	by	the	third	person	omniscient	narrator.	The	narrator	is	not	a	part	of	the	story	or	occupies	any	particular	character.	He	does	not	have	anything	to	do	with	the	characters	at	all.	The
narrator	appears	to	be	interested	in	describing	the	setting	of	the	Masquerade	party.	He	takes	a	“birds-eye”	view	of	the	guests	of	the	party	rather	than	lodging	in	the	head	of	any	of	these	characters.The	seven	differently	decorated	rooms	in	the	story	represent	something	symbolic.	The	black-and-red	room	obviously	symbolizes	dead.	However,	the	other
rooms	also	symbolize	different	stages	of	life,	which	is	suggested	by	its	color.	The	suit	of	the	masquerade	party	can	be	taken	as	allegory.	The	first	evidence	for	being	allegorical	is	it	is	arranged	from	east	to	west	direction.	East	is	usually	associated	with	the	beginning	and	birth	as	the	sun	rises	in	the	east,	whereas	the	west	is	associated	with	death	and
endings.Considering	this	reading,	the	blue	room	in	which	the	easternmost	symbolizes	birth.	The	color	proposes	the	“unknown”	from	which	a	human	arrives	into	the	world.	The	next	room	is	decorated	in	the	color	purple,	which	is	the	combination	of	blue	and	red.	The	purple	color	suggests	the	start	of	the	growth.	The	next	room	is	decorated	in	green
color.	It	suggests	youth,	the	spring	period	of	life.	The	orange	color	symbolizes	the	summer	and	the	autumn	of	life.	The	next	color	is	white,	which	suggests	old	age	i.e.,	white	hair	and	weak	bones.	Violet	is	the	combination	of	purple	and	blue	and	results	in	shadowy	color	representing	darkness.	And	the	color	black	is	for	death.One	surprising	thing	is
there	is	no	room	in	red	color.	Red	is	the	better	color	to	show	the	autumn	and	spring	of	life.	However,	maybe,	Poe	wants	to	save	the	color	so	as	to	associate	it	with	blood,	fear,	and	death.	It	always	goes	with	black	and	black	is	the	color	of	death	such	as	Red	Death,	and	the	darkness	is	associated	till	the	end	of	the	story,	the	color	red	and	black	both	are
present	in	the	last	room.Through	the	allegorical	reading	of	the	story,	one	can	also	observe	that	the	partygoers	do	not	go	to	the	black	room	as	they	appear	to	be	afraid	of	death.	Moreover,	the	Red	Death	walks	from	one	room	to	another	in	a	sequence	as	if	it	is	walking	the	course	of	life	that	leads	from	birth	to	death.While	chasing	the	Red	Death,
Prospero	also	goes	from	the	blue	room	to	the	black	room	and	eventually	dies	there.	In	order	to	attack	and	unmask	the	Red	Death,	the	partygoers	also	go	to	the	black	room	and	die.	So	the	characters	in	the	story	walk	both	metaphorically	and	literally	from	the	course	of	life	to	death.There	is	a	big	creepy	black	ebony	clock	hanging	in	the	black	room.	The
clock	reminds	the	partygoers	of	the	passing	time	and	approaching	death.	Certainly,	it	shows	the	time	that	flies	and	the	inevitability	of	death.	It	rings	at	the	hour	regularly	and	consistently	reminding	that	life	is	drifting	away.	The	sound	or	noise	of	the	clock	stops	all	the	dancing	and	music,	so	the	clock	has	a	more	enhanced	effect.The	“Castellated
abbey”	is	a	confined	place	and	cut	off	from	the	rest	of	the	world.	It	is	hidden	where	no	one	can	easily	find	it.	Moreover,	the	doors	of	the	castle	are	also	locked	from	inside	so	that	no	one	can	enter	or	leave	the	palace.	This	means	that	everyone	inside	the	house	is	trapped.	To	create	a	threatening	atmosphere	of	the	story,	the	sense	of	confinement	is
necessary.The	abbey	is	a	symbol	of	worldly	power	that	stands	above	the	poor	peasants	who	are	ravaged	by	the	Red	Death.	The	castle	and	abbey	can	symbolize	both	church	and	the	state.	It	is	also	suggested	that	the	castle	is	made	fall	to	the	Read	Death	symbolizes	some	sort	of	apocalypse.Poe	also	portrays	the	hierarchical	relationship	between	the
peasantry	and	Prospero.	He	shows	how	unfair	the	feudal	system	is.	He	also	points	out	the	lavish	lifestyle	of	the	aristocracy	and	the	suffering	of	the	poor.	The	way	Poe	uses	the	feudal	imagery	in	the	story	is	historically	accurate.	When	the	actual	Bubonic	plague	overwhelmed	Europe	in	the	fourteenth	century,	the	feudal	system	was	at	its	peak.	The
disease	the	Red	Death	shows	radical	egalitarianism	as	it	attacks	both	poor	and	rich.Along	with	the	color	red,	blood	serves	to	have	a	dual	symbolism.	It	represents	both	life	and	death.	This	symbol	is	emphasized	by	the	masked	figure.	The	masked	figure	does	not	explicitly	state	that	he	is	the	Red	Death;	however,	he	is	the	only	partygoer	in	the	costume	of
Red	Death.	The	Mask	figure	makes	his	initial	appearance	in	the	easternmost	room,	which	is	then	painted	in	blue	color	–	the	blue	color	is	often	associated	with	birth.The	Red	Death	is	a	fictitious	disease.	The	disease	has	been	described	as	“sharp	pains,	and	sudden	dizziness,	and	then	profuse	bleeding	at	the	pores”	that	leads	to	death	within	half	an
hour.At	the	time	the	story	“The	Masquerade	of	the	Death	Red”	was	written,	Poe’s	wife	Virginia	was	suffering	from	the	disease	of	tuberculosis.	This	disease	could	have	been	a	source	for	the	Red	Death	in	the	story.	Just	like	Prince	Prosper,	Poe	ignored	the	true	nature	of	the	disease.	Poe’s	brother	William,	his	mother	Eliza,	and	his	foster	mother	Frances,
died	because	of	tuberculosis.Moreover,	the	red	Death	may	also	represent	Cholera.	The	epidemic	of	cholera	breaks	in	Baltimore,	Maryland,	in	1831.	Poe	witnessed	this	epidemic.	However,	some	readers	and	critics	also	suggest	that	the	disease	refers	to	the	bubonic	plague	that	breaks	in	Europe	in	the	fourteenth	century.	This	thought	of	bubonic	plague
is	emphasized	when	at	the	climax	of	the	story	features	Red	Death	in	the	black	room.A	scholar	also	gives	an	explanation	by	describing	the	Red	Death,	not	as	a	disease	but	the	weak	man	that	is	shared	by	humankind.The	short	story	“The	Masque	of	the	Red	Death”	appears	to	be	a	scary	dream.	The	dreamlike	feeling	gets	stronger	when	the	suite	for	the
Masquerade	ball	is	arranged	by	Prince	Prospero.	Everything	appears	to	be	strange,	wild,	grotesque,	frenzied,	and	intense.	There	are	the	masqueraders	and	their	glaring	and	glittering	costumes.	All	of	these	images	make	a	mad	collage	of	images.	Even	Poe	uses	dram	language	while	describing	these	images.For	example,	in	the	seventh	paragraph,	he
writes:“There	were	arabesque	figures	with	unsuited	limbs	and	appointments.	There	were	delirious	fancies	such	as	the	madman	fashions.	There	was	much	of	the	beautiful,	much	of	the	wanton,	much	of	the	bizarre,	something	of	the	terrible,	and	not	a	little	of	that	which	might	have	excited	disgust.	To	and	fro	in	the	seven	chambers	there	stalked,	in	fact,
a	multitude	of	dreams.”	All	of	these	images	are	too	real	to	be	true.	It	appears	to	be	the	creation	of	a	mad	imagination	or	a	strange	and	weird	dream.	Poe	suggests	a	dizzying	and	frenzied	scene	by	describing	the	“writhing”	dancers,	“swelling”	music,	and	the	“giddiness.”	All	the	things	are	uncontrolled,	chaotic,	and	mixed-up.	The	whole	world	appears	to
be	spinning	around	and	seems	to	be	a	bad	dream.Everything	in	the	suite	appears	to	be	representing	something,	whether	it	is	colors	of	the	room,	the	clock,	or	the	party	itself.	The	descriptive	language	employed	in	the	story	is	overly	meaningful	or	“oppressively	meaningful.”	This	kind	of	excessive	symbolization	is	found	in	dreams	or	artwork	or	in	the
mind	of	a	mad	artist.One	can	also	say	that	to	cut	the	whole	setting	of	the	story	from	reality,	Poe	also	does	something.	For	example,	the	setting	of	the	short	story	“The	Masque	of	the	Red	Death”	is	a	palace	or	the	castle	which	is	remote	and	cut	off	from	the	rest	of	the	world.	It	is	situated	in	a	kingdom	that	is	struck	by	the	plague	and	death.The	short
story	is	set	in	the	luxurious	“castellated	abbey”	Prince	Prospero	which	is	hidden	somewhere	in	the	kingdom.	The	doors	of	the	castle	are	shut	so	that	no	one	can	enter	the	house.	Everyone	in	the	house	is	having	a	party	while	poor	people	outside	the	castle	are	dying.The	things	in	the	short	suggesting	that	the	masquerade	ball	is	a	dream	are	because	it
gives	a	sense	of	unreality	and	hyper-meaningfulness.	There	is	exaggerated	imagery	and	colors,	which	also	suggests	that	masquerade	is	the	production	of	pure	imagination	–	the	imagination	of	an	artist.		The	name	of	the	main	character	of	the	story	“The	Masque	of	the	Red	Death”	resembles	that	of	the	protagonist	of	The	Tempest	by	William
Shakespeare.	In	fact,	the	beginning	of	Poe’s	story	and	Shakespeare’s	play	are	linked.There	is	one	well-designed	connection	that	appears	to	be	really	important	for	some	of	the	scholars.	There	is	the	mention	of	“red	plague”	in	the	play	The	Tempest.	The	Cabilan	characters	early	in	play	utter	a	curse,	which	shows	up	as	“red	plague.”	More	than	the
similarity	between	“red	plague”	and	Red	Death,”	there	are	other	connections	too.	These	connections	between	the	two	are	explored	by	observing	the	“Prosperos”	of	the	two	works.	There	are	great	similarities	between	the	two	characters.	However,	the	two	characters	are	unique	in	their	own	way;	Shakespeare’s	Prospero	is	soccer,	while	Poe’s	Prospero
is	a	great	artist.The	line	about	the	Red	Death	approaching	“like	a	thief	in	the	night”	seems	familiar	because	it	is	the	most	famous	line	in	the	Bible.	It	is	written	in	Paul’s	First	Letter	to	the	Thessalonian.	In	this	letter,	Paul	refers	to	the	last	judgment.		According	to	the	letter,	Jesus	Christ	will	come	back	into	the	world	when	the	world	is	not	at	all,
expecting	his	arrival.	He	will	arrive	“like	a	thief	in	the	night”	to	judge	the	sinner	for	all	of	perpetuity.	One	should	be	prepared	for	that	day	as	if	you	are	caught	unprepared;	you	are	going	to	be	in	real	trouble.	It	is	between	expecting	a	day	of	the	judge	and	preparing	oneself	for	it	rather	than	focusing	on	the	pleasures	of	the	world.Poe	applies	the	phrase
of	Paul	about	Jesus	to	Red	Death.	While	doing	so,	he	makes	the	Red	Death	as	an	“apocalyptic	figure.”	Apocalyptic	figure	symbolizes	the	end	of	the	world.	Prince	Prospero	and	his	friends,	like	sinners,	foolishly	ignore	the	inevitable	end	of	life	and	engage	themselves	in	the	pleasures	of	life.	Like	sinners,	Prince	Prospero	and	his	friend,	pay	the	price	for
their	ignorance.In	“The	Masque	of	the	Red	Death,”	the	characters	do	not	cost	too	much	for	the	pleasure	of	the	world.	However,	unlike	Jesus	Christ,	instead	of	choosing	the	sinners	among	the	partygoers,	the	Red	Death	kills	everyone.	The	end	that	Poe	envisions	at	the	end	of	the	story	is	not	among	the	judgment	and	salvation	or	suffering.	This	inevitable
is	summed	up	in	the	last	line	as	“And	Darkness	and	Decay	and	the	Red	Death	held	illimitable	dominion	overall.”The	lines	can	be	explained	in	a	deeper	way	by	exploring	the	means	through	which	the	masquerade	can	be	taken	as	the	symbol	for	the	world.	The	term	“the	world”	has	a	negative	connotation	in	the	apocalyptic	literature.	It	usually	refers	to
the	evil,	base,	and	profane	life	that	we	live	on	earth,	as	compared	to	the	spiritual	and	high	life	with	God.	Before	the	judgment,	the	world	will	become	chaotic,	frenzied,	topsy-turvy,	violent,	grotesque,	and	absorbed	in	sin,	just	like	the	masquerade	ball.	Synopsis:	The	Masque	of	the	Red	Death,	written	by	Edgar	Allan	Poe	and	published	in	1842,	is	a	story
that	combines	horror	and	fantasy	to	explore	the	inevitability	of	death.	In	a	kingdom	devastated	by	a	lethal	plague,	Prince	Prospero	takes	refuge	with	a	group	of	nobles	in	his	fortified	abbey.	He	organizes	a	luxurious	masked	ball	to	escape	the	horror	outside.	Amid	the	opulent	festivities,	a	mysterious	figure	appears	among	the	guests,	sowing	fear	and
uncertainty.	The	story	is	set	in	a	kingdom	ravaged	by	a	deadly	plague	known	as	the	“Red	Death.”	The	disease,	which	leaves	scarlet	spots	on	the	bodies	of	its	victims,	spreads	rapidly	and	causes	death	in	a	matter	of	minutes.	Although	the	situation	is	critical,	Prospero,	the	kingdom’s	prince,	ignores	the	calamity.	After	gathering	a	thousand	of	his
healthiest	and	most	cheerful	courtiers,	he	retires	to	a	fortified	abbey,	a	building	of	his	design,	surrounded	by	a	high	wall	with	iron	gates	that,	once	closed	and	sealed,	would	prevent	any	entry	or	exit.	He	intends	to	keep	the	disease	out	while	inside,	in	a	world	cut	off	from	the	misery	outside;	life	becomes	a	non-stop	celebration.	With	abundant	provisions
and	endless	entertainment,	the	inmates	defy	the	plague	with	parties,	music,	and	shows,	convinced	they	have	cheated	fate.	After	several	months	of	confinement,	Prospero	organizes	a	lavish	masked	ball	in	a	series	of	seven	rooms	arranged	peculiarly.	Each	room	is	decorated	in	a	dominant	color	with	lighting	that	reinforces	its	atmosphere:	blue,	purple,
green,	orange,	white,	and	violet.	The	last,	the	seventh,	is	different	from	all	the	others.	Its	walls	and	tapestries	are	black,	but	the	windows	have	blood-red	glass,	which	cast	an	ominous	glow	on	the	room	when	illuminated	by	braziers	in	the	corridors.	In	this	room,	there	is	also	an	enormous	ebony	clock	whose	deep	and	mournful	toll	interrupts	the	music
and	the	joy	of	the	dance	every	hour.	Each	time	it	chimes,	the	guests	stop	uneasy	and	resume	the	festivities	with	nervous	laughter.	As	the	night	progresses	and	the	celebration	climaxes,	the	guests	begin	to	notice	the	presence	of	someone	unexpected	at	the	party.	Among	the	extravagant	costumes,	there	is	one	that	provokes	horror	and	general	dislike.	It
is	a	tall	figure	wrapped	in	funeral	rags,	with	a	mask	imitating	the	face	of	a	corpse	and	bloodstained	clothes,	resembling	a	victim	of	the	Red	Death.	The	audacity	of	the	disguise	infuriates	Prospero,	who,	outraged	by	what	he	considers	a	blasphemous	mockery,	orders	the	intruder	to	be	captured	and	his	mask	removed.	However,	no	one	dares	to	approach
him.	The	figure	advances	slowly	through	the	rooms,	moving	solemnly,	while	the	terrified	guests	leave	his	way.	With	growing	fury,	Prospero	takes	a	dagger	and	chases	the	masked	man	to	the	last	room,	a	dark	and	menacing	room.	Just	as	he	is	about	to	catch	up	with	him,	the	figure	turns	towards	him,	and,	at	that	moment,	the	prince	lets	out	a	scream
and	falls	dead	to	the	ground.	The	guests,	filled	with	panic	and	despair,	rush	towards	the	figure	to	seize	it,	but	when	they	touch	its	clothes,	they	discover	with	horror	that	nothing	is	underneath.	The	costume	is	empty.	At	that	moment,	they	understand	that	the	Red	Death	has	been	with	them,	and	they	fall	one	by	one	to	the	ground,	victims	of	the	plague
they	thought	they	had	left	behind.	The	ebony	clock	stops	ticking,	the	flames	of	the	braziers	die	out,	and	darkness	takes	over	the	castle.	The	Red	Death,	which	is	implacable	and	inevitable,	reigns	over	all	who	tried	to	escape	their	destiny.	The	story’s	protagonist	is	Prince	Prospero,	a	nobleman	who	represents	arrogance	and	the	denial	of	reality	in	the
face	of	inevitable	death.	He	is	an	eccentric	man,	a	lover	of	luxury	and	pleasure,	who,	instead	of	facing	the	devastating	plague	of	the	Red	Death	with	responsibility	or	compassion,	decides	to	isolate	himself	in	his	fortified	abbey	with	a	select	group	of	courtiers.	His	initial	lack	of	concern	and	belief	that	he	can	avoid	his	fate	through	entertainment	and
extravagance	make	him	a	symbol	of	human	blindness	to	the	fragility	of	life.	However,	his	apparent	control	crumbles	when	the	figure	of	the	Red	Death	appears	at	his	masked	ball.	His	reaction	moves	from	anger	to	panic	when	he	realizes	his	wealth	and	power	are	useless	against	the	inevitable.	His	abrupt	death	in	the	seventh	room,	the	most	ominous	of
all,	demonstrates	the	irony	of	his	attempt	to	escape	the	plague:	in	the	end,	he	runs	straight	towards	his	fatal	destiny.	The	courtiers	accompanying	Prospero	in	his	confinement	have	no	names	or	individual	features	but	are	a	collective	who	share	the	same	frivolous	and	evasive	attitude.	Instead	of	worrying	about	the	tragedy	plaguing	the	outside	world,
they	are	nobles	who	choose	to	immerse	themselves	in	fun,	believing	they	can	defy	death	with	their	privileges.	They	represent	a	society	that	clings	to	the	illusion	of	security	and	permanence	but	which,	like	Prospero,	is	completely	vulnerable	when	death	bursts	into	their	refuge.	Their	terror	and	subsequent	downfall	at	the	end	of	the	story	reinforce	the
idea	that	no	one,	regardless	of	status	or	wealth,	can	escape	their	destiny.	The	story’s	most	enigmatic	and	terrifying	character	is	the	masked	figure,	the	very	personification	of	the	Red	Death.	His	appearance	at	the	masked	ball	marks	a	turning	point	in	the	narrative,	as	he	shatters	the	illusion	of	security	that	Prospero	and	his	guests	had	constructed.	His
attire,	which	mimics	the	appearance	of	a	plague	victim,	is	more	than	a	provocative	disguise:	it	is	the	physical	manifestation	of	disease	and	death	that	advances	inexorably	through	the	seven	rooms	of	the	castle	following	the	course	of	life	itself.	Its	true	nature	is	revealed	when,	after	Prospero’s	downfall,	the	courtiers	try	to	catch	him	and	discover	with
horror	that	nothing	is	under	his	clothing,	confirming	his	supernatural	identity.	His	presence	in	the	story	underlines	the	inevitability	of	death	and	the	powerlessness	of	human	beings	in	the	face	of	it.	Finally,	although	it	is	not	a	character	in	the	traditional	sense,	the	ebony	clock	plays	a	crucial	symbolic	role	in	the	narrative.	Its	sound	interrupts	the
party’s	music	and	merriment	every	hour,	reminding	those	present	of	the	passage	of	time	and	their	mortality.	Each	time	it	sounds,	the	guests	become	restless,	although	they	then	try	to	laugh	to	dispel	their	fear.	Its	final	silence,	when	the	Red	Death	has	claimed	them	all,	marks	the	definitive	end	of	life	in	the	abbey.	This	object	acts	as	a	portent	of
imminent	death	and	reinforces	the	story’s	central	idea:	time	takes	its	course,	and	no	one	can	escape	their	destiny.	The	Masque	of	the	Red	Death	combines	horror	and	fantasy	to	address	a	universal	theme:	the	inevitability	of	death.	Edgar	Allan	Poe	constructs	a	story	in	which	luxury,	arrogance,	and	pleasure	collide	with	an	inescapable	reality.	Although,
at	first	glance,	the	story	seems	to	revolve	around	a	prince	and	his	courtiers	trying	to	escape	a	plague,	it	is	a	metaphor	for	life’s	fragility	and	the	impossibility	of	fleeing	from	destiny.	One	of	the	most	striking	elements	of	the	story	is	the	setting	in	Prospero’s	castle.	The	walled	abbey	symbolizes	the	illusion	of	control	and	security	that	the	powerful	believe
they	have	over	their	lives.	The	prince	and	his	guests	are	locked	in	an	artificial	world	where	only	entertainment	and	pleasure	exist	as	if	they	could	ignore	the	tragedy	that	plagues	the	outside	world.	However,	from	the	story’s	beginning,	there	are	signs	that	this	isolation	is	a	fantasy	doomed	to	failure.	Although	fortified,	the	castle	is	not	a	barrier	against
death	but	a	space	where	the	characters	lock	themselves	away	without	realizing	they	have	sealed	their	fate.	The	symbolism	of	the	seven	rooms	through	which	the	characters	move	is	one	of	the	keys	to	interpreting	the	story.	Each	room	has	a	dominant	color,	and	the	castle	arrangement	suggests	an	inevitable	route	as	if	they	were	stages	of	life.	From	the
blue	room,	which	could	represent	birth,	to	the	last	one,	black	and	red,	which	suggests	death,	Poe	constructs	a	visual	and	narrative	path	that	the	characters	travel	without	being	aware	of	its	meaning.	The	last	room,	where	the	ebony	clock	is	located,	is	the	story’s	climax:	dark,	gloomy,	and	almost	empty,	a	place	everyone	avoids	until	death	manifests
itself	and	forces	them	to	face	it.	The	ebony	clock	is	another	important	symbol.	Its	sound	interrupts	the	party	every	hour,	causing	uneasiness	among	the	attendees.	Each	chime	reminds	us	that	time	continues	to	pass	despite	the	distractions	and	the	false	sense	of	security.	It	is	a	constant	omen	of	death,	and	when	it	finally	stops	ringing	at	the	end	of	the
story,	it	is	because	there	is	no	one	left	alive.	Through	this	object,	Poe	shows	us	how	death	is	a	silent	but	inescapable	presence	that	marks	every	moment	of	existence	and	does	not	allow	us	to	stop	its	advance.	The	story’s	climax	comes	with	the	appearance	of	the	masked	figure,	who	represents	the	Red	Death	itself.	His	presence	unleashes	panic	at	the
party,	but	what	is	most	disturbing	is	that	he	has	been	there	all	along,	moving	among	the	guests	without	anyone	noticing	him	until	the	last	moment.	Prospero’s	attempt	to	challenge	her	with	a	dagger	is	the	culmination	of	his	arrogance:	he	believes	he	can	defeat	her	with	his	will,	but	as	soon	as	he	faces	her,	he	falls	dead.	The	story	reaches	its	inevitable
denouement	when	the	others	try	to	catch	the	figure	and	discover	nothing	under	the	disguise.	Death	has	been	present	from	the	beginning,	and,	in	the	end,	it	takes	away	all	those	who	believed	they	had	escaped	it.	The	story’s	message	is	clear:	death	is	inescapable,	regardless	of	wealth,	power,	or	attempts	to	avoid	it.	Prospero	and	his	courtiers	represent
those	who	believe	they	can	defy	reality	with	luxury	and	distractions,	but	the	story	clarifies	that	this	is	just	an	illusion.	Walls	or	parties	cannot	stop	death,	which	arrives	without	warning	at	the	least	expected	moment,	“like	a	thief	in	the	night.”	This	story	is	an	excellent	example	of	how	Poe	uses	terror	to	convey	profound	ideas	about	the	human	condition,
not	just	to	scare.	Through	symbols	and	an	oppressive	atmosphere,	he	reminds	us	that	life	is	fragile	and	that,	ultimately,	no	one	can	escape	their	destiny.	It	is	a	story	that	invites	reflection	on	the	passage	of	time	and	how	we	face	the	reality	of	our	mortality.


