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Spoiled,	beautiful,	and	rich	Millamant	could	have	any	man	she	wants	and	knows	it	too.	She	is	very	fashionable	and	popular	in	London.	Though	she	can	seem	cruel	and	uncaring	towards	Mirabell,	she	does	love	him	but	is	very	guarded	with	her	emotions.	She	is	very	independent	and	loves	poetry.	Before	she	gets	engaged,	she	enjoys	keeping	Mirabell	on
his	toes	and	tries	to	make	him	jealous	by	spending	time	with	the	fools,	Witwoud	and	Petulant,	even	though	she	isn’t	romantically	interested	in	them.	She	mainly	supports	her	aunt	Wishfort	in	all	things	and	doesn’t	initially	offer	much	resistance	to	her	aunt’s	proposition	to	marry	her	off	to	first	Sir	Rowland	and	then	her	cousin,	Sir	Wilfull,	in	order	to
thwart	Mirabell.	When	she	does	agree	to	marry	Mirabell,	she	sets	multiple	conditions	to	assert	her	continued	independence	within	the	marriage,	which	Mirabell,	after	setting	some	conditions	of	his	own,	readily	accepts.	Welcome	to	the	intriguing	world	of	“The	Way	of	the	World,”	a	masterpiece	of	Restoration	comedy	penned	by	the	brilliant	William
Congreve.	Written	and	first	performed	in	1700,	this	play	is	a	vibrant	exploration	of	love,	marriage,	betrayal,	and	the	complex	social	maneuvers	of	the	upper	class.		William	Congreve,	an	English	playwright	and	poet,	emerged	as	a	leading	figure	in	the	English	Restoration	period.	His	work	is	celebrated	for	its	wit,	satirical	edge,	and	the	depth	of	its
characters.	“The	Way	of	the	World”	is	often	considered	his	greatest	work,	showcasing	his	artistic	mastery	and	insight	into	human	nature	and	societal	norms.	✍		Set	against	the	backdrop	of	late	17th-century	England,	this	play	belongs	to	the	genre	of	Restoration	comedy,	known	for	its	intellectual	playfulness,	elaborate	plots,	and	moral	ambiguity.	At	its
core,	“The	Way	of	the	World”	examines	the	themes	of	love,	power,	and	the	desire	for	autonomy	within	the	constraints	of	social	conventions.	Through	its	dynamic	characters	and	intricate	plot,	Congreve	invites	us	into	a	world	where	wit	and	cunning	are	the	keys	to	navigating	society’s	expectations.			So,	buckle	up	for	a	delightful	journey	into	the
elegant	parlors	and	scheming	halls	of	Restoration	England,	where	every	conversation	is	a	battle	of	wits,	and	every	alliance	is	fraught	with	double	meanings.		“The	Way	of	the	World”	by	William	Congreve	is	a	complex	play	filled	with	wit,	intrigue,	and	the	social	machinations	of	18th-century	English	aristocracy.	Here’s	a	detailed	look	at	its	structure:
Exposition	—	The	play	opens	in	a	chocolate	house	in	London,	where	the	audience	is	introduced	to	Mirabell	and	Fainall,	two	gentlemen	discussing	their	love	affairs.	Mirabell	reveals	his	plan	to	marry	Millamant,	a	wealthy	heiress,	with	conditions	attached	to	her	inheritance.	Rising	Action	—	Mirabell’s	plan	involves	his	servant,	Waitwell,	marrying	Lady
Wishfort’s	servant,	Foible,	to	gain	access	to	Lady	Wishfort,	Millamant’s	aunt,	who	controls	her	inheritance.	Meanwhile,	Fainall	seeks	to	manipulate	his	own	affair	with	Mrs.	Marwood	and	his	marriage	with	Mrs.	Fainall	(Lady	Wishfort’s	daughter)	to	secure	his	financial	future.	The	intricate	relationships	and	schemes	set	the	stage	for	the	ensuing	drama.
Climax	—	The	climax	occurs	when	Lady	Wishfort	discovers	the	plot	against	her,	including	Mirabell’s	scheme	and	Mrs.	Marwood’s	betrayal.	Lady	Wishfort	is	furious	and	vows	to	prevent	Mirabell	from	marrying	Millamant,	thus	threatening	his	plans	and	Millamant’s	independence.	Falling	Action	—	In	the	fallout,	Mirabell	reveals	a	deeper	plan	involving	a
previous	act	of	loyalty	to	Lady	Wishfort,	which,	combined	with	his	genuine	love	for	Millamant,	begins	to	turn	the	tide.	Additionally,	the	revelation	of	Fainall’s	treachery	and	his	attempt	to	blackmail	Lady	Wishfort	put	him	on	the	defensive.	Resolution	—	The	play	concludes	with	several	resolutions:	Mirabell’s	demonstration	of	loyalty	and	sincerity	wins
Lady	Wishfort’s	approval,	securing	his	and	Millamant’s	marriage	with	her	full	inheritance.	Fainall’s	plots	are	thwarted,	leaving	him	and	Mrs.	Marwood	defeated.	The	other	characters	find	their	own	forms	of	happiness	or	compromise,	wrapping	up	the	myriad	of	social	entanglements.	“The	Way	of	the	World”	masterfully	combines	humor,	social
commentary,	and	a	deep	understanding	of	human	relationships,	culminating	in	a	satisfying	resolution	that	upholds	the	values	of	love	and	wit	over	deceit	and	greed.	“The	Way	of	the	World”	features	a	cast	of	complex	characters,	each	with	distinct	motivations,	personalities,	and	developments.	Here’s	a	closer	look	at	the	main	characters:	Mirabell	—	A
clever	and	charming	gentleman,	Mirabell	is	deeply	in	love	with	Millamant	and	devises	a	sophisticated	plan	to	marry	her	while	ensuring	her	financial	independence.	His	intelligence,	wit,	and	ultimately	genuine	affection	for	Millamant	showcase	his	complexity	as	a	character	who	navigates	the	intricacies	of	social	conventions	for	love.	Millamant	—	A
fashionable	and	independent	heiress,	Millamant	is	Mirabell’s	love	interest.	She	is	known	for	her	wit	and	desires	to	maintain	her	autonomy	within	marriage.	Her	relationship	with	Mirabell	reflects	the	play’s	exploration	of	love,	marriage,	and	the	negotiation	of	personal	freedom.	Lady	Wishfort	—	Millamant’s	aunt	and	a	pivotal	character	in	the	play,	Lady
Wishfort	is	obsessed	with	preserving	her	family’s	reputation	and	securing	advantageous	marriages	for	her	family.	Her	vanity	and	susceptibility	to	flattery	make	her	a	target	for	deception	but	also	add	depth	to	her	character	as	she	navigates	her	desires	and	social	pressures.	Fainall	—	Mirabell’s	former	friend	and	the	play’s	antagonist,	Fainall	marries
Lady	Wishfort’s	daughter	for	money	and	conducts	an	affair	with	Mrs.	Marwood.	His	manipulative	and	deceitful	nature	contrasts	sharply	with	Mirabell,	highlighting	the	themes	of	honesty	and	manipulation	in	relationships.	Mrs.	Marwood	—	A	friend	of	Lady	Wishfort	and	Fainall’s	secret	lover,	Mrs.	Marwood	is	intelligent	and	bitter,	particularly	about
Mirabell’s	rejection	of	her	for	Millamant.	Her	jealousy	and	involvement	in	Fainall’s	schemes	add	tension	and	conflict	to	the	plot.	Character	Analysis	Summary:	CharacterPersonalityMotivationDevelopmentMirabellIntelligent,	witty,	strategicTo	marry	Millamant	and	ensure	her	freedomGrows	to	demonstrate	genuine	love	and
loyaltyMillamantIndependent,	witty,	discerningTo	maintain	autonomy	within	marriageFinds	a	balance	between	love	and	independenceLady	WishfortVain,	gullible,	concerned	with	statusTo	arrange	profitable	marriages	for	her	familyLearns	to	value	genuine	affection	over	social	schemingFainallManipulative,	deceitful,	self-servingTo	secure	wealth	and
power	through	marriage	and	blackmailExposed	and	defeated,	highlighting	his	lack	of	true	wit	or	meritMrs.	MarwoodJealous,	cunning,	bitterTo	win	Mirabell’s	affection	and	sabotage	his	plans	with	MillamantRemains	bitter,	her	schemes	ultimately	leading	to	her	own	downfall	These	characters,	with	their	vivid	personalities	and	complex	interactions,
illustrate	the	play’s	themes	of	love,	power,	and	societal	expectation,	making	“The	Way	of	the	World”	a	rich	tapestry	of	Restoration	comedy.	“The	Way	of	the	World”	by	William	Congreve	is	a	rich	exploration	of	themes	and	symbols,	each	adding	layers	of	meaning	to	this	Restoration	comedy.	Here’s	a	look	at	the	major	themes	and	symbols	present	in	the
play:	Themes:	Love	and	Marriage	—	The	play	scrutinizes	the	institution	of	marriage,	contrasting	genuine	love	and	affection	against	marriages	of	convenience	and	financial	gain.	The	relationship	between	Mirabell	and	Millamant	exemplifies	a	partnership	based	on	mutual	respect	and	negotiation,	challenging	societal	norms.	Deception	and	Integrity	—
Deception	runs	rampant	among	the	characters,	highlighting	the	lengths	to	which	individuals	will	go	for	personal	gain.	Yet,	the	ultimate	success	of	characters	like	Mirabell,	who	maintains	a	moral	compass	amidst	deceit,	underscores	the	value	of	integrity.	Social	Satire	and	Wit	—	Congreve	uses	sharp	wit	to	satirize	the	manners	and	mores	of	the
aristocratic	society	of	his	time.	The	play	critiques	the	superficiality	and	duplicity	of	social	interactions,	emphasizing	the	importance	of	genuine	wit	and	intelligence.	Power	and	Autonomy	—	The	struggle	for	power	and	autonomy	is	central,	especially	in	terms	of	gender	dynamics.	Millamant’s	desire	for	independence	within	her	marriage	and	Lady
Wishfort’s	control	over	her	niece’s	inheritance	reflect	broader	concerns	about	women’s	autonomy	in	the	18th	century.	Symbols:	The	Contract	—	The	marriage	contract	between	Mirabell	and	Millamant	symbolizes	the	negotiation	of	power	and	autonomy	within	relationships.	Their	agreement,	which	stipulates	conditions	for	their	marriage,	represents	a
departure	from	traditional	marital	arrangements	and	a	move	towards	a	more	equitable	partnership.	Cosmetics	and	Appearance	—	The	use	of	cosmetics	and	concern	with	appearance	symbolize	the	superficiality	and	deceit	of	high	society.	Lady	Wishfort’s	reliance	on	makeup	to	maintain	her	youth	and	attract	suitors	is	a	direct	critique	of	societal
emphasis	on	external	appearances	over	inner	qualities.	The	Chocolate	House	—	The	setting	of	a	chocolate	house,	a	social	hub	in	18th-century	London,	symbolizes	the	public	sphere	where	social,	political,	and	personal	schemes	unfold.	It’s	a	space	where	characters	negotiate	social	standing	and	plot	their	maneuvers,	reflecting	the	public	nature	of
personal	and	political	machinations.	These	themes	and	symbols	work	together	to	paint	a	vivid	picture	of	Restoration	society,	offering	insights	into	the	complexities	of	human	relationships	and	the	social	fabric	of	the	time.	Congreve’s	“The	Way	of	the	World”	remains	a	timeless	exploration	of	love,	power,	and	societal	expectation,	wrapped	in	wit	and
satire.	William	Congreve’s	“The	Way	of	the	World”	is	celebrated	for	its	distinctive	style	and	tone,	which	contribute	significantly	to	its	status	as	a	masterpiece	of	Restoration	comedy.	Let’s	explore	these	elements	in	depth:	Elevated	and	Witty	Dialogue	—	Congreve’s	dialogue	sparkles	with	wit	and	intelligence,	distinguishing	the	play	within	the	genre	of
Restoration	comedy.	The	sophisticated	banter	and	verbal	sparring	between	characters	like	Mirabell	and	Millamant	showcase	Congreve’s	mastery	of	language	and	serve	as	a	vehicle	for	character	development	and	thematic	exploration.	Satirical	Tone	—	The	tone	of	the	play	is	distinctly	satirical,	targeting	the	follies	and	vices	of	Congreve’s	contemporary
aristocratic	society.	Through	sharp	wit	and	irony,	Congreve	critiques	social	norms,	particularly	those	related	to	marriage,	gender	roles,	and	the	pursuit	of	wealth	and	status.	Moral	Ambiguity	—	Unlike	the	moralizing	tone	of	some	earlier	and	later	literature,	“The	Way	of	the	World”	maintains	a	sense	of	moral	ambiguity.	Congreve	presents	his
characters	and	their	situations	without	clear	judgments,	allowing	the	complexity	of	their	motivations	and	the	social	critique	to	come	through	more	nuancedly.	Complexity	and	Subtlety	—	The	style	of	the	play	is	characterized	by	its	complexity	and	subtlety,	both	in	terms	of	plot	and	character	interaction.	Congreve	weaves	multiple	narratives	and
schemes	with	intricate	detail,	requiring	audiences	to	pay	close	attention	to	follow	the	unfolding	drama.	Lyricism	and	Poetic	Flair	—	At	times,	Congreve’s	use	of	language	approaches	the	poetic,	with	lyrical	expressions	and	eloquent	monologues	that	elevate	the	play’s	emotional	and	aesthetic	appeal.	This	lyrical	quality	adds	depth	to	the	characters	and
enriches	the	overall	narrative.	Bullet	Points	Summary:	Elevated	and	witty	dialogue	showcases	Congreve’s	linguistic	skill	and	enriches	character	interactions.	A	distinctly	satirical	tone	critiques	aristocratic	society’s	follies	and	vices.	Moral	ambiguity	allows	for	a	nuanced	exploration	of	characters	and	themes.	The	play’s	complexity	and	subtlety	demand
careful	attention	from	the	audience.	Lyricism	and	poetic	flair	add	emotional	and	aesthetic	depth	to	the	narrative.	Congreve’s	writing	style	and	tone	in	“The	Way	of	the	World”	are	integral	to	its	enduring	appeal	and	effectiveness	as	a	work	of	social	satire	and	dramatic	art.	Through	his	brilliant	use	of	language	and	insightful	commentary,	Congreve
invites	audiences	into	a	world	of	wit,	intrigue,	and	reflection.	In	“The	Way	of	the	World,”	William	Congreve	masterfully	employs	a	variety	of	literary	devices	that	enhance	the	play’s	complexity,	wit,	and	thematic	depth.	Here	are	the	top	10	devices	used:	Irony	—	Congreve	utilizes	both	situational	and	verbal	irony	to	underscore	the	discrepancies	between
characters’	intentions	and	outcomes,	and	to	highlight	the	absurdities	of	societal	norms.	Irony	pervades	the	play,	creating	humor	and	critiquing	social	conventions.	Satire	—	The	entire	play	serves	as	a	satirical	examination	of	Restoration	society,	particularly	targeting	the	institution	of	marriage,	the	pursuit	of	wealth,	and	the	superficiality	of	social
relations.	Congreve’s	sharp	wit	cuts	into	the	pretensions	and	follies	of	the	upper	class.	Wit	—	Not	strictly	a	literary	device	but	a	characteristic	feature,	Congreve’s	wit	shines	through	the	dialogue.	It’s	a	tool	for	both	character	development	and	thematic	exploration,	illustrating	the	intelligence	and	sophistication	of	characters	like	Mirabell	and
Millamant.	Metaphor	—	Congreve	employs	metaphors	to	deepen	the	play’s	exploration	of	themes	such	as	love,	deception,	and	societal	expectations.	These	comparisons	enrich	the	text,	offering	insights	into	characters’	perceptions	and	the	world	they	navigate.	Simile	—	Similar	to	metaphors,	similes	are	used	to	draw	comparisons,	particularly	in	the
descriptions	of	characters	and	their	actions.	They	add	vividness	to	the	dialogue	and	contribute	to	the	play’s	rich	imagery.	Hyperbole	—	Exaggeration	is	employed	for	comedic	effect	and	to	emphasize	the	absurdity	of	certain	characters	or	situations.	Hyperbole	highlights	the	extremes	of	social	pretense	and	personal	ambition.	Personification	—	At	times,
Congreve	personifies	abstract	concepts	or	inanimate	objects	to	underscore	thematic	points	or	to	add	layers	of	meaning	to	the	characters’	interactions	and	the	environments	they	inhabit.	Allusion	—	References	to	classical	mythology,	literature,	and	contemporary	culture	abound,	enriching	the	text	and	situating	the	play	within	a	broader	intellectual	and
historical	context.	These	allusions	also	serve	to	underscore	the	education	and	social	status	of	the	characters	(and	the	audience).	Pun	—	The	use	of	puns	adds	to	the	play’s	humor	and	wit,	allowing	characters	to	demonstrate	their	linguistic	prowess	and	to	engage	in	verbal	sparring.	Puns	often	serve	multiple	functions,	including	the	revelation	of
character	and	the	advancement	of	thematic	concerns.	Repartee	—	The	rapid	exchange	of	witty	comments	between	characters,	especially	in	confrontational	or	flirtatious	contexts,	showcases	Congreve’s	skill	in	dialogue.	Repartee	enhances	the	dynamism	of	character	interactions	and	underscores	the	importance	of	wit	and	intelligence.	These	literary
devices	contribute	to	the	complexity	and	enduring	appeal	of	“The	Way	of	the	World,”	showcasing	Congreve’s	mastery	of	language	and	his	keen	insight	into	human	nature	and	society.	For	“The	Way	of	the	World”	by	William	Congreve,	let’s	explore	examples	and	explanations	for	each	of	the	top	10	literary	devices	used:	ExampleExplanationLady
Wishfort’s	pursuit	of	marriage	to	maintain	her	social	status	ironically	leads	to	her	being	manipulated	and	deceived.This	situational	irony	highlights	the	folly	of	valuing	social	pretenses	over	genuine	relationships.“I	come	to	communicate	to	your	ladyship	something	in	private,	which	concerns	you	to	know.”	“Communicate	something	that	concerns	me!
And	in	private!	Why,	what	can	it	be?”Verbal	irony	is	used	here,	as	the	characters	speak	with	hidden	meanings,	often	opposite	to	what	is	being	said	directly.	ExampleExplanationThe	entire	plot	revolving	around	marriages	of	convenience	rather	than	love.Satirizes	the	societal	norms	of	the	Restoration	era,	critiquing	the	mercenary	motives	behind
marriage.Characters’	obsession	with	wit	and	appearance	over	substance.Reflects	Congreve’s	critique	of	the	superficial	values	of	his	society.	ExampleExplanationMirabell	and	Millamant’s	negotiation	over	marriage	terms.Showcases	their	intellectual	match	and	mutual	respect,	highlighting	wit	as	a	form	of	social	currency.“He	who	loses	his	estate,
regains	liberty.”This	showcases	the	character’s	ability	to	turn	misfortune	into	a	clever	observation	about	freedom	and	societal	constraints.	ExampleExplanationComparing	love	to	a	siege	or	battle.Suggests	the	strategic	and	often	confrontational	nature	of	romantic	pursuits	in	the	play’s	social	setting.	ExampleExplanation“My	love	is	like	a	fever,	longing
still	for	that	which	longer	nurseth	the	disease.”This	simile	conveys	the	paradoxical	nature	of	desire	and	love,	illustrating	its	potentially	self-destructive	aspect.	ExampleExplanationLady	Wishfort’s	exaggerated	fear	of	aging.Used	to	comedic	effect,	it	highlights	her	vanity	and	society’s	obsession	with	youth.	ExampleExplanation“Jealousy	is	a	jaundice	of
the	soul.”Personifies	jealousy,	highlighting	its	destructive,	all-consuming	nature.	ExampleExplanationReferences	to	classical	mythology	and	literature	to	articulate	themes	of	love	and	deceit.These	allusions	enrich	the	text,	demonstrating	the	characters’	education	and	societal	status.	ExampleExplanationThe	use	of	“will”	to	mean	both	desire	and	a	legal
document	in	discussions	of	marriage.Adds	layers	of	meaning	to	the	dialogue,	engaging	the	audience	in	a	play	on	words.	ExampleExplanationThe	exchange	between	Mirabell	and	Millamant	where	each	line	builds	off	the	wit	of	the	previous.Illustrates	their	compatibility	and	mutual	respect,	emphasizing	the	value	placed	on	wit	in	social	interaction.	These
examples	demonstrate	Congreve’s	adept	use	of	literary	devices	to	add	depth,	humor,	and	insight	to	“The	Way	of	the	World,”	enriching	the	play’s	themes	and	character	dynamics.	What	is	“The	Way	of	the	World”	about?“The	Way	of	the	World”	is	a	Restoration	comedy	by	William	Congreve	that	explores	themes	of	love,	marriage,	deceit,	and	social
maneuvering.	It	focuses	on	the	efforts	of	the	play’s	protagonist,	Mirabell,	to	marry	his	love,	Millamant,	amidst	a	backdrop	of	scheming	characters	and	societal	expectations.	Who	wrote	“The	Way	of	the	World”?William	Congreve,	an	English	playwright	and	poet	of	the	Restoration	period,	wrote	“The	Way	of	the	World.”	It	is	considered	one	of	his	greatest
works	and	a	classic	of	English	literature.	When	was	“The	Way	of	the	World”	written?“The	Way	of	the	World”	was	written	in	1700.	It	reflects	the	social	and	cultural	dynamics	of	late	17th-century	England,	particularly	those	surrounding	marriage	and	gender	roles.	What	are	the	main	themes	in	“The	Way	of	the	World”?Key	themes	include	the	contrast
between	true	love	and	marriage	of	convenience,	the	use	of	wit	and	deception	to	navigate	social	structures,	the	critique	of	societal	norms,	and	the	pursuit	of	personal	freedom	within	the	constraints	of	society.	Who	are	the	main	characters	in	“The	Way	of	the	World”?Main	characters	include	Mirabell,	a	clever	gentleman	in	love	with	Millamant;
Millamant,	a	witty	and	independent	heiress;	Lady	Wishfort,	Millamant’s	aunt	who	controls	her	inheritance;	Fainall,	Mirabell’s	rival;	and	Mrs.	Marwood,	Fainall’s	conspirator.	How	does	“The	Way	of	the	World”	reflect	its	historical	context?The	play	reflects	the	Restoration	period’s	emphasis	on	wit,	sexual	politics,	and	the	mercenary	nature	of	marriages
among	the	upper	class.	It	critiques	the	moral	laxity	of	the	time	and	the	changing	dynamics	of	gender	and	power.	What	literary	devices	are	used	in	“The	Way	of	the	World”?Congreve	uses	irony,	satire,	wit,	metaphor,	simile,	hyperbole,	personification,	allusion,	puns,	and	repartee	to	enhance	the	play’s	humor,	critique	societal	norms,	and	develop	its
characters.	Why	is	“The	Way	of	the	World”	considered	important?It	is	celebrated	for	its	sophisticated	dialogue,	complex	characters,	and	insightful	commentary	on	human	nature	and	society.	Its	enduring	relevance	lies	in	its	exploration	of	themes	like	love,	power,	and	societal	expectation,	making	it	a	staple	of	English	literature	and	theatrical	studies.
QuestionABCDCorrect	AnswerWho	is	the	main	male	protagonist	of	“The	Way	of	the	World”?FainallMirabellWitwoudPetulantBWhat	is	Mirabell’s	plan	to	marry	Millamant?Bribe	Lady	WishfortElope	with	MillamantHave	his	servant	marry	Lady	Wishfort’s	maidChallenge	Fainall	to	a	duelCWhich	character	is	known	for	their	wit	and	desire	for
independence?Mrs.	MarwoodMillamantLady	WishfortFoibleBWho	is	Millamant’s	guardian?MirabellLady	WishfortMrs.	FainallWaitwellBWhat	is	a	key	theme	in	“The	Way	of	the	World”?The	supernaturalTechnological	innovationLove	and	marriageMedieval	chivalryCWhich	literary	device	is	prominently	used	for	humor	in	the	play?
MetaphorIronyOnomatopoeiaHyperboleBWhat	does	Mirabell	need	to	secure	to	marry	Millamant	with	her	full	inheritance?Lady	Wishfort’s	blessingA	duel	victoryA	secret	potionThe	king’s	approvalAWho	conspires	against	Mirabell?Mrs.	Fainall	and	FoibleFainall	and	Mrs.	MarwoodMillamant	and	Lady	WishfortWitwoud	and	PetulantBWhat	era	is	“The
Way	of	the	World”	from?ElizabethanJacobeanRestorationVictorianCHow	does	the	play	critique	society?Through	epic	battlesBy	showcasing	technological	advancementsWith	satire	and	witThrough	magical	realismC	This	quiz	tests	comprehension	of	“The	Way	of	the	World,”	focusing	on	its	plot,	characters,	themes,	and	the	literary	devices	used	by
William	Congreve,	as	well	as	its	historical	context.	Identify	the	Literary	Devices	in	the	Following	Paragraph	from	“The	Way	of	the	World”:	“In	the	labyrinth	of	love,	where	every	turn	may	lead	to	deception,	Mirabell	stands	as	a	beacon	of	wit	and	sincerity.	His	words,	sharp	as	a	duelist’s	rapier,	cut	through	the	pretense	that	shrouds	the	hearts	of	lesser
men.	Yet,	it	is	not	by	the	sword	that	he	conquers,	but	by	the	sheer	force	of	his	intellect	and	the	undeniable	charm	that	flows	like	a	river	through	the	arid	desert	of	duplicity.”	Answer	Key:	Metaphor:	“In	the	labyrinth	of	love”	and	“flows	like	a	river	through	the	arid	desert	of	duplicity”	are	metaphors	that	compare	love	to	a	labyrinth	and	charm	to	a	river,
enhancing	the	description	of	emotional	and	intellectual	landscapes.	Simile:	“sharp	as	a	duelist’s	rapier”	compares	Mirabell’s	words	to	the	sharpness	of	a	rapier,	emphasizing	the	precision	and	effectiveness	of	his	wit.	Personification:	Giving	human	attributes	to	“wit	and	sincerity”	as	a	beacon	and	“intellect	and	charm”	that	flows	like	a	river	personifies
these	qualities,	making	them	more	vivid	and	powerful.	Hyperbole:	The	phrase	“the	sheer	force	of	his	intellect”	uses	exaggeration	to	emphasize	Mirabell’s	extraordinary	intelligence	and	its	impact	on	others.	Allusion:	Referring	to	“duelist’s	rapier”	alludes	to	dueling	culture,	highlighting	the	combativeness	of	social	interaction	and	the	weapon-like	nature
of	wit	in	the	play.	This	exercise	encourages	students	to	explore	and	identify	the	literary	devices	William	Congreve	uses	in	“The	Way	of	the	World”	to	enrich	the	narrative	and	deepen	the	reader’s	engagement	with	the	text.	Author:	William	CongreveFirst	published:	1700Genre:	DramaLocale:	London,	EnglandPlot:	Comedy	of	mannersTime:	Seventeenth
centuryMirabell,	a	man	of	fashion,	intelligent	and	authentically	in	love	with	Mrs.	Millamant.	He	enjoys	the	favors,	either	overt	or	covert,	of	most	of	the	women	in	the	play,	who,	either	through	unrequited	love	of	him	or	mutual	affection,	try	to	affect	the	course	of	his	fortune.	He	is	presented	as	a	man	of	genuine	parts,	not	so	superficial	as	to	render	him
without	a	sense	of	honor	or	the	genuine	ability	to	experience	love,	but	at	the	same	time	a	clever	schemer.	His	love	for	Mrs.	Millamant	and	his	hope	of	legitimate	income	are	the	motivating	factors	in	his	intrigues.	Mirabell	is	somewhat	more	in	love	with	Mrs.	Millamant	than	she	with	him.	Although	his	stake	in	the	marriage	is	higher	than	hers,	he	bears
up	well	under	the	handicap,	never	attempting	to	outmaneuver	Mrs.	Millamant	by	feigning	indifference.	Instead,	he	rather	admirably	presses	his	proposal	with	candor	and	plain	dealing	as	to	his	love.	Thus,	he	keeps	a	manly	station	without	lowering	himself	to	beg	or	unduly	flatter	her,	and	he	impresses	her	with	his	devotion.	He	emerges	from	the	action
as	a	Restoration	gentleman	who	possesses	wit,	charm,	and	masculinity	and	who	does	not	deal	in	simper,	pose,	or	guile.	Although	he	is	a	master	schemer	on	occasion,	in	him	the	vestiges	of	sense,	honor,	and	right	have	not	become	translated	into	chicanery,	venery,	or	deception.Mrs.	Millamant,	Lady	Wishfort's	niece,	loved	by	Mirabell	and	perhaps	the
most	fascinating	member	of	the	cast.	Mrs.	Millamant	contains	within	her	personality	an	attractive	haughtiness,	and	she	enjoys	making	Mirabell's	suit	appear	an	even	more	one-sided	affair	than	it	is.	She	has	a	frankness	that	sometimes	uncouples	her	from	her	train	of	followers	and	a	glitter	that—especially	in	the	famous	comic-love	scene	between
herself	and	Mirabell—approaches	radiant	wit.	For	all	her	practiced	arts	of	conversation	and	her	determination	to	keep	love	a	game,	Mrs.	Millamant	is	levelheaded,	and	Mirabell's	commendable	qualities	will	meet	good	use	in	such	a	wife.	Beneath	her	protests	and	shams,	she	has	carefully	marked	a	line	to	follow.	She	wisely	recognizes	Mirabell	as	the
man	to	keep	her	on	it.Lady	Wishfort,	a	sex-starved	old	woman.	Past	the	natural	flows	of	passion	in	her	sex,	she	falls	victim	to	the	insatiable	demands	of	false	passion.	Anxiously	casting	about	for	reassurance,	she	is	easy	prey	for	any	man	who	can	stomach	the	odious	game	of	pursuing	her.	She	is	more	than	straight	comedy	because	she	carries,	though
chillingly,	a	kind	of	pathos.	Her	wrath	against	Mirabell,	brought	about	because	he	pretended	love	to	her,	is	averted	in	the	end,	and	she	emerges	a	wiser	woman.Mrs.	Marwood,	the	consort	of	Fainall.	She	is	jealous	of	Mirabell's	love	for	Mrs.	Millamant,	and	her	main	interest	in	foiling	Mirabell's	plans	is	formulated	in	bitterness.	She	wishes	Fainall,	the
lover	toward	whom	she	is	passive	at	best	and	hostile	at	worst,	to	gain	control	not	only	of	his	wife's	fortune	but	of	Lady	Wishfort's	as	well	in	order	to	destroy	Mirabell's	hopes.	In	this	endeavor,	she	concocts	a	plan	to	reveal	the	“immoral”	nature	of	Mrs.	Fainall,	Lady	Wishfort's	daughter,	so	that	Fainall	will	have	a	strong	bargaining	position	from	which	to
demand	control	of	the	money.	Her	deceptions	and	personal	immorality	are	exposed,	and	she	is	defeated	by	her	own	envy	and	malice.Fainall,	an	unscrupulous,	avaricious	man	who	possesses	no	morals	above	or	beyond	those	necessary	to	his	own	satisfaction,	but	whose	charm	and	manner	allow	him	to	deceive	others.	No	dupe,	he	is	allied	with	Mrs.
Marwood	in	an	attempt	to	acquire	Lady	Wishfort's	fortune.	While	carrying	on	his	affair	with	Mrs.	Marwood,	he	hypocritically	plants	and	reveals	indiscretions	on	the	part	of	his	wife.	He	represents	better	than	any	character	in	the	play	the	attitude	toward	societal	relationships	that	appears	so	perverse	outside	of	the	Restoration	era—distaste	for	mate,
cultivated	love,	interest	in	self	best	served	by	interest	in	the	affairs	of	others,	and	tedious	attention	to	a	reputation	that	is	all	the	more	precious	for	being	morally	unstable.Mrs.	Fainall,	Fainall's	wife,	Lady	Wishfort's	daughter,	and	at	one	time	Mirabell's	mistress.	In	the	end,	because	of	Mirabell's	help,	she	gains	the	upper	hand	over	her	husband.Foible,
Lady	Wishfort's	resourceful,	energetic	servant,	allied	with	Mirabell.Witwoud,	an	idle,	foppish	follower	of	Mrs.	Millamant.	He	represents	the	effeminate	character	of	the	affected	“gentlemen”	of	the	period.Petulant,	a	man	of	fashion,	much	like	Witwoud.Sir	Wilful	Witwoud,	the	half	brother	of	Witwoud,	quite	different	from	Witwoud	because	of	his	blunt,
raucous,	and	honest	nature.Waitwell,	Mirabell's	serving-man,	married	to	Foible.	Mirabell	uses	him	in	his	plot	against	Lady	Wishfort.Mincing,	Mrs.	Millamant's	maid.	We're	getting	everything	ready	for	you.	The	page	is	loading,	and	you'll	be	on	your	way	in	just	a	few	moments.	Thanks	for	your	patience!	The	Way	of	The	World	Pdf	William	Congreve
Marks	2	1.	Who	is	the	author	of	the	play	The	Way	of	the	World?	When	was	it	written?	[The	Way	of	The	World	Pdf	William	Congreve	Marks	2]	William	Congreve	wrote	the	play	The	Way	of	the	World.	It	was	written	in	the	year	1700.	2.	What	is	a	‘prologue’?	Who	reads	the	prologue	in	the	play?	A	prologue’	is	an	introduction	to	a	play.	In	this	play,	the
character	named	Fainall	reads	the	prologue.	The	play	belongs	3.	During	what	time	period	was	the	play	written?	What	type	of	play	is	it?	Congreve’s	The	Way	of	the	World	was	written	the	Restoration	Period.	to	the	Restoration	Comedy	of	Manners	genre.	4.	How	does	the	‘prologue’	of	the	play	begin?	Who	are	the	fools	talked	of	in	the	prologue?	The
prologue	to	the	play	The	Way	of	The	World	begins	with	a	comparison	of	two	kinds	of	fools.	These	two	kinds	of	fools	are	the	poets	and	the	natural	fools.	5.	Who	has	written	the	commendatory	Verses?	Who	is	the	play	dedicated	to?	The	Commendatory	Verses	are	written	by	Richard	Steele.	The	play	is	dedicated	to	one	Ralph,	the	Earl	of	Montague.	‘?	The
actor	playing	Fainall.	8.	Who	are	called	‘natural	fools’?	By	whom	are	the	blessed?	‘Natural	fools’	are	referred	to	stupid	or	foolish	people.	.	10.	Who	describes	himself	as	having	“a	heart	of	proof”?	6.	How	are	the	tastes	of	poets	determined?	Are	these	tastes	random?	The	tastes	of	the	poets	are	determined	by	fortune.	Yes,	these	tastes	are	random.	7.	Who
delivers	the	‘prologue?	They	are	blessed	by	only	fortune	9.	Who	is	the	first	character	in	the	dramatis	personae	of	the	play?		Fainall	describes	himself	as	having	“a	heart	of	proof	and	something	of	the	constitution	to	bustle	through	the	ways	of	wedlock	and	this	world.”	11.	Who	is	Mirabell	describing	as	“he	is	a	fool	with	a	good	memory“?	Mirabell
describes	Young	Witwoud	with	the	words	“He	is	a	fool	with	a	good	memory	and	some	scraps	of	other	folks’	wit.	He	is	one	whose	conversation	can	never	be	approved,	yet	it	is	now	and	then	to	be	endured.”	12.	Who	said	“let	us	leave	the	world,	and	retire	by	ourselves	and	be	shepherdesses”?	Lady	Wishfort	wishes	to	shepherdesses	and	retire	and	leave
the	world.	13.	Where	does	the	play	take	place?	Where	does	the	very	first	scene	of	the	play	take	place?	The	play	is	set	in	Restoration	London.	The	Act	I	Scene	i	takes	place	in	a	chocolate	house	of	London.	14.	Who	says	“Now	I	think	on’t	I’m	angry”?	Millamant	says	“Now	I	think	on’t	I’m	angry	–	no,	now	I	think	on’t	I’m	pleased;	for	I	believe	I	gave	you
some	pain.”	15.	Who	said	“I	remember	me,	I’m	married	and	can’t	be	my	own	man	again”?	Waitwell.	16.	Who	is	Mirabell	talking	to	at	the	beginning	of	the	play?	Why	is	he	upset?	Mirabell	is	talking	to	Fainall	at	the	beginning	of	Act	I	Scene	i.	Mirabell	wishes	to	marry	Ms.	Millamant.	He	is	upset	because	Ms.	Millamant	and	others	have	offended	him	the
night	before.	17.	Who	does	Mirabell	wish	to	marry?	Lady	Wishfort	is	standing	in	the	way	of	Mirabell	trying	to	marry	the	woman	he	desires.	18.	Who	is	interfering	in	Mirabell’s	choice	of	marriage?	Why	does	this	person	interfering?	Lady	Wishfort	stands	in	the	way	of	Mirabell	marrying	the	woman	he	desires	because	she	was	first	wooed	by.	Mirabell
falsely.	19.	What	is	ratafia?	Ratafia	is	a	type	of	chocolate	liqueur.	20.	Who	is	Betty?	Betty	is	the	name	of	the	server	woman	at	the	chocolate	house.	21.	Who	says	“The	coldness	of	a	losing	gamester	lessens	the	pleasure	of	the	winner”?	Fainall	says	these	words.	22.	What	does	the	footman	tell	Mirabell	at	the	chocolate	house?	The	footman	tells	Mirabell	at
the	chocolate	house	that	Waitwell	and	Foible	have	been	married.	23.	What	does	Witwoud	accuse	Petulant	of?	At	the	chocolate	house,	Witwoud	accuses	Petulant	of	sending	messengers	and	carriages	to	call	on	him	to	look	popular.	24.	Who	is	Waitwell?	In	accordance	with	Mirabell’s	directions,	he	marries	Foible,	Lady	Wishfort’s	servant,	ut	then	pretends
to	be	a	well-bred	man	named	Sir	Rowland	to	trick	Lady	Wishfort	into	fake	engagement.	25.	What	is	‘raillery’?	‘Raillery’	means	mockery.	26.	What	is	meant	by	a	proviso	scene?	The	proviso	scenes	in	Restoration	dramas	depict	a	legal	negotiation	or	“bargain”	that	takes	place	between	the	hero	and	the	heroine	of	the	play.	In	William	Congreve’s	comedy,
The	Way	of	the	World,	scene	V	of	Act	IV	plays	a	significant	role	but	“plays	with	the	Restoration	convention	of	proviso	scenes”.	27.	How	old	is	Lady	Wishfort	in	the	play?	Lady	Wish-fort	is	fifty-five	years	of	age,	an	age	that	certainly	seemed	very	old	to	the	precocious	and	brilliant	thirty-year-old	whose	play	was	being	produced.	28.	Where	do	the	men	go
to	meet	their	women	in	Act	II	Scene	i?	The	park	of	St.	James.	29.	How	does	Mrs.	Fainall	accuse	Ms.	Marwood	of	loving	Mirabell?	Mrs.	Fainall	accuses	Ms.	Marwood	of	loving	Mirabell	by	telling	her	that	she	has	been	changing	colors	and	protesting	way	too	much.	30.	Who	is	Ms.	Millamant?	Is	she	married?	Ms.	Millamant	is	Lady	Wishfort’s	niece	and	in
love	with	Mirabell.	She	is	not	married	until	the	end	of	the	play.	31.	Who	is	Petulant?	Petulant	is	a	friend	of	Witwoud	who	enjoys	the	wit	and	sarcasm,	and	taking	people	down	a	peg	or	two.	32.	What	is	the	relationship	between	Fainall	and	Mrs.	Marwood?	Mrs.	Marwood	is	the	mistress	of	Fainall.	33.	Who	is	Mirabell’s	valet?	Who	does	he	poses	as?
Waitwell	is	Mirabell’s	valet.	He	also	poses	as	Mirabell’s	uncle	who	has	the	power	to	disinherit	him,	and	almost	lures	Lady	Wishfort	into	a	sham	marriage.	34.	Why	has	Young	Witwoud	come	to	London?	Young	Witwoud	has	come	to	London	from	country	to	study	law	but	apparently	found	the	life	of	a	fashionable	man-about-town	more	pleasant.	He	has
pretensions	to	being	a	wit.	35.	Does	the	play	have	a	happy	ending?	The	play	does	not	end	with	everyone	happy,	but	Mirabell	and	Millamant	possess	the	advantage	and	look	forward	to	marriage.	Finally,	all	deception	is	revealed,	the	proper	lovers	are	joined,	and	the	complications	are	smoothed	out.	As	the	play	carefully	examines	the	relationships
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were	made	.	You	may	do	so	in	any	reasonable	manner,	but	not	in	any	way	that	suggests	the	licensor	endorses	you	or	your	use.	ShareAlike	—	If	you	remix,	transform,	or	build	upon	the	material,	you	must	distribute	your	contributions	under	the	same	license	as	the	original.	No	additional	restrictions	—	You	may	not	apply	legal	terms	or	technological
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use.	For	example,	other	rights	such	as	publicity,	privacy,	or	moral	rights	may	limit	how	you	use	the	material.	Best	summary	PDF,	themes,	and	quotes.	More	books	than	SparkNotes.	HomeStudy	GuidesThe	Way	of	the	WorldCharacter	List	The	Way	of	the	World	Mr.	Fainall	is	a	married	man,	but	his	closest	relationship	is	to	his	mistress,	Ms.	Marwood.	He
plots	to	get	money	out	of	his	wife's	mother,	Lady	Wishfort,	after	finding	out	from	his	mistress	that	his	wife,	Mrs.	Fainall,	married	him	while	in	a	relationship	with	Mirabell.	A	young	man,	once	a	womanizer,	is	now	honestly	in	love	with	Mrs.	Millamant,	a	young,	attractive,	intelligent	woman.	He	is	perhaps	the	closest	to	a	protagonist	in	the	play,	and
drives	the	plot	with	his	scheme	to	get	Ms.	Millamant's	aunt,	Lady	Wishfort,	to	approve	a	marriage	between	them.	Anthony	Witwoud	is	a	suitor	of	Ms.	Millamant	and	half-brother	to	Sir	Wilfull	Witwoud.	He	serves	as	a	supporting,	comedic	character.	Petulant	is	another	suitor	of	Ms.	Millamant,	and	is	often	seen	with	Witwoud.	He	is	another	supporting,
comedic	character,	especially	for	his	ineptitude	with	speech	and	wit.	Sir	Wilfull	is	half-brother	to	Anthony	Witwoud	and	nephew	to	Lady	Wishfort.	He	comes	to	town	to	prepare	to	go	abroad,	but	is	swept	up	in	the	plot	because	Lady	Wishfort	wishes	him	to	marry	Ms.	Millamant.	He	is	a	bumbling	man,	inept	with	the	social	fashions	of	the	town	and	with
attempts	to	pursue	Ms.	Millamant	romantically.	Mirabell's	servant.	In	accordance	with	Mirabell's	directions,	he	marries	Foible,	Lady	Wishfort's	servant,	but	then	pretends	to	be	a	well-bred	man	named	Sir	Rowland	to	trick	Lady	Wishfort	into	a	fake	engagement.	Lady	Wishfort	is	a	bitingly	mean,	witty,	wealthy,	old	lady.	She	is	the	aunt	of	Miss	Millamant
and	controls	half,	6,000	pounds,	of	Millamant's	inheritance.	She	is	uncomfortable	with	her	age	and	looks,	and	this	allows	Mirabell's	plot	with	the	fake	Sir	Rowland	to	succeed	as	far	as	it	does.	Ms.	Millament	is	the	young	lady	whom	Mr.	Mirabell	and	many	others	love.	She	has	a	large	inheritance	of	12,000	pounds,	but	is	attempting	to	secure	half	of	it
which	is	held	by	her	aunt,	Lady	Wishfort.	However,	Lady	Wishfort	wants	Ms.	Millament	to	marry	Sir	Wilfull	Witwoud.	Mrs.	Marwood	is	the	mistress	of	Mr.	Fainall,	a	married	man.	She	is	a	nosy	woman,	bitter	because	her	love	for	Mirabell	is	not	returned,	and	this	leads	her	to	reveal	his	scheme	to	Fainall	and	later	Lady	Wishfort	herself	after	overhearing
it	while	in	a	closet.	Mrs.	Fainall	had	a	relationship	with	Mirabell	before	marrying	Fainall,	and	is	still	friends	with	him	and	an	aid	in	his	scheme.	She	is	daughter	to	Lady	Wishfort,	so	their	reputations	in	the	climax	are	closely	tied.	Foible	is	servant	to	Lady	Wishfort	and	is	integral	to	Mirabell's	plot,	marrying	Waitwell	and	then	introducing	the	idea	of	Sir
Rowland	to	Lady	Wishfort.	Next	Section	Glossary	Previous	Section	The	Way	of	the	World	Summary	Buy	Study	Guide	Cite	this	page	The	Question	and	Answer	section	for	The	Way	of	the	World	is	a	great	resource	to	ask	questions,	find	answers,	and	discuss	the	novel.	Asked	by	Ramya	R	#1362560	Answered	by	jill	d	#170087	on	4/28/2025	10:34	AM	View
All	Answers	Asked	by	Jayesh	K	#1356829	Answered	by	jill	d	#170087	on	2/28/2025	11:57	AM	View	All	Answers	Answered	by	Aslan	on	1/8/2023	2:30	AM	View	All	Answers	Ask	Your	Own	Question	November	24,	2023	by	BROJEN	DAS	Persona	Questions	and	Answers	MARKS	2	Q.	1.	What	is	the	literary	term	for	persona?	Ans.	A	persona	is	typically	the
person	understood	to	be	speaking	or	narrating	a	given	work.	The	persona	is	often	intended	to	be	someone	other	than	the	author	of	that	work,	even	if	we	never	learn	who	the	persona	is.	…	Read	more	Categories	ENG-HONS-1ST	SEM	Leave	a	comment	March	18,	2023	by	BROJEN	DAS	Train	to	Pakistan	Questions	and	Answers			1.	Critically	discuss	the
theme	of	Love	and	Sacrifice	in	time	of	Partition	in	Khushwant	Singh’s	“Train	to	Pakistan“.			Ans.	Khushwant	Singh’s	Train	to	Pakistan	highlights	the	futility	of	blaming	each	other	for	the	unfortunate	event.	Also,	the	novel	is	one	of	the	first	and	most	effective	…	Read	more	Categories	HONOURS	Leave	a	comment	Coggle	requires	JavaScript	to	display
documents.	Petulant	A	young	fop,	a	friend	of	Witwoud's.	His	name	is	indicative	of	his	character.	Young	Witwoud	A	fop.	He	came	to	London	from	the	country	to	study	law	but	apparently	found	the	life	of	the	fashionable	man-about-town	more	pleasant.	He	has	pretensions	to	being	a	wit.	He	courts	Millamant,	but	not	seriously;	she	is	merely	the
fashionable	belle	of	the	moment.	Lady	Wishfort	A	vain	woman,	fifty-five	years	old,	who	still	has	pretensions	to	beauty.	She	is	the	mother	of	Mrs.	Fainall	and	the	guardian	of	Millamant.	She	is	herself	in	love	with	Mirabell,	although	she	is	now	spiteful	because	he	offended	her	vanity.	Mrs.	Marwood	Fainall's	mistress.	It	does	appear,	however,	that	she
was,	and	perhaps	still	is,	in	love	with	Mirabell.	This	love	is	not	returned.	Sir	Wilfull	Witwoud	The	elder	brother	of	Young	Witwoud,	he	is	forty	years	old	and	is	planning	the	grand	tour	of	Europe	that	was	usually	made	by	young	men	to	complete	their	education.	He	is	Lady	Wishfort's	nephew,	a	distant,	non-blood	relative	of	Millamant's,	and	Lady
Wishfort's	choice	as	a	suitor	for	Millamant's	hand.	Mrs.	Fainall	Wife	of	Fainall	and	daughter	of	Lady	Wishfort.	She	was	a	wealthy	young	widow	when	she	married	Fainall.	She	is	Millamant's	cousin	and	was	Mirabell's	mistress,	presumably	after	her	first	husband	died.	Waitwell	Mirabell's	valet.	At	the	beginning	of	the	play,	he	has	just	been	married	to
Foible,	Lady	Wishfort's	maid.	He	masquerades	as	Sir	Rowland,	Mirabell's	nonexistent	uncle,	and	woos	Lady	Wishfort.	Fainall	A	man-about-town.	He	and	Mirabell	know	each	other	well,	as	people	do	who	move	in	the	same	circles.	However,	they	do	not	really	like	each	other.	Fainall	married	his	wife	for	her	money	Foible	Lady	Wishfort's	maid,	married	to
Waitwell.	Millamant	A	young,	very	charming	lady,	in	love	with,	and	loved	by,	Mirabell.	She	is	the	ward	of	Lady	Wishfort	because	she	is	the	niece	of	Lady	Wishfort's	long-dead	husband.	She	is	a	first	cousin	of	Mrs.	Fainall.	Mincing	Millamant's	maid.	Mirabell	A	young	man-about-town,	in	love	with	Millamant.	Peg	A	maid	in	Lady	Wishfort's	house.	About
The	Way	of	the	World	Witty	dialogue	and	romantic	intrigue	are	among	the	characteristics	of	this	genre.	William	Congreve	was	among	the	pioneers	of	the	comedy	of	manners	in	England.	The	Way	of	the	World	is	a	stage	play	in	the	form	of	a	comedy	of	manners,	which	satirizes	the	attitudes,	affectations,	and	foibles	of	the	privileged	classes.	His
Majesty's	Servants,	an	acting	company,	staged	the	play	in	1700	in	a	theater	at	Lincoln's	Inn	Fields,	a	public	square	in	London	The	author	maintains	a	playful	and	good-natured	tone	while	lampooning	the	defective	characters	that	populate	his	play.	The	plot	of	The	Way	of	the	World	is	complex	and	intricate.	The	following	background	on	the	characters
and	their	activities	may	help	the	reader	better	understand	the	play.	A	young	man	named	Mirabell	once	wooed	Lady	Wishfort,	55,	in	order	to	be	close	to	her	niece	and	ward,	Miss	Millamant.	He	and	Miss	Millamant	are	in	love.	Miss	Millamant	stands	to	receive	an	inheritance	of	£12,000,	half	of	which	Lady	Wishfort	controls.	Wishfort	welcomed
Mirabell's	attentions	until	an	acquaintance	of	hers,	Miss	Marwood,	informed	her	that	Mirabell	was	only	pretending	to	love	her	so	that	he	could	be	near	Millamant.	The	news	enraged	Lady	Wishfort.	She	then	declared	that	she	would	never	approve	a	Mirabell-Millamant	union.	If	Millamant	defied	her	wishes	and	married	Mirabell	anyway,	Lady	Wishfort
would	withhold	the	£6,000	she	controls.	Before	falling	in	love	with	Miss	Millamant,	Mirabell	had	a	mistress—Lady	Wishfort's	daughter—who	became	concerned	one	day	that	she	might	be	pregnant.	To	protect	her	from	scandal,	Mirabell	arranged	for	her	to	marry	a	man	named	Fainall.	Although	she	did	not	love	him,	she	married	him.	After	becoming
Mrs.	Fainall,	she	continued	to	see	Mirabell	until	he	fell	in	love	with	Miss	Millamant.	Meanwhile,	tattletale	Marwood	became	the	mistress	of	Mr.	Fainall.	Fainall	has	designs	on	the	portion	of	the	Millamant	inheritance	that	Lady	Wishfort	controls	(£6,000).	He	also	seeks	to	claim	his	wife's	fortune	and	become	the	sole	heir	of	Lady	Wishfort.	His	plan	is	to
threaten	to	reveal	that	his	wife	was	once	Mirabell's	mistress.	Such	a	revelation	would	not	only	open	his	wife	to	scandal	but	also	Lady	Wishfort,	since	she	is	the	mother	of	Mrs.Fainall.	Fainall	believes	Wishfort	will	give	him	what	he	wants	as	the	price	of	his	silence.	Back	to	Mirabell.	To	win	Millamant	and	preserve	her	entire	fortune,	he	sets	in	motion	a
scheme	that	would	force	Lady	Wishfort	to	approve	of	his	marriage	to	Millamant.	Comedy	of	Manners:	Characteristics	Schemers	hatching	plots	against	their	enemies.	Eavesdropping.	(A	character	in	a	closet,	behind	a	curtain,	or	in	another	room	overhears	information	that	could	embarrass	or	incriminate	someone.)	Scandal	or	the	threat	of	scandal.
Witty	conversations.	But	the	wit	is	often	contrived	and	artificial.	Stock	characters	such	as	fops,	country	bumpkins,	elegant	young	ladies,	and	older	persons	attempting	to	recapture	their	youth.	Scenes	in	gathering	places	for	the	upper	classes	(such	as	fine	homes	and	exclusive	clubs).	Contrasted	with	it	are	Mirabell's	earlier	and	quite	ambiguous	love
affair	with	Mrs.	Fainall	The	illicit	love	of	Fainall	and	Mrs.	Marwood,	presumably	passionate,	but	wholly	without	mutual	trust.	Their	love	is	based	on	mutual	esteem	with	no	surrender	of	individuality.	The	direct	and	somewhat	coarse	approach	of	Sir	Wilfull.	Mirabell	and	Millamant	represent	the	ideal	of	the	Restoration	attitude,	intense	yet	balanced.	The
aging	and	undignified	longings	of	Lady	Wishfort,	vain,	unrealistic,	over-eager,	desperate,	and	a	little	pathetic.	A	dramatic	presentation	of	varieties	of	love	in	the	England	of	the	year	1700.	Such	an	approach	is	closely	related	to	that	of	love	a	la	mode,	although	they	are	not	identical.	In	the	world	whose	way	is	presented	here,	love	and	money	are	values
to	be	taken	into	account	at	all	times.	The	sincerity	of	Mirabell's	love	does	not	make	him	lose	sight	of	the	importance	of	Millamant's	fortune.	Fainall	marries	for	money	to	support	an	illicit	love.	Money	is	Lady	Wishfort's	sole	hold	over	her	child	and	her	ward.	Even	the	marriage	of	the	servants	is	built	on	a	promise	of	a	handsome	sum	of	money.	This	is	the
world's	way.	Love	without	money	is	an	impossible	sentimental	dream,	although	money	often	corrupts	what	love	there	is.	Millamant	is	the	belle:	feminine,	beautiful,	witty,	not	prudish,	but	with	a	sense	of	her	own	worth.	She	has	avoided	the	messiness	and	humiliation	of	sexual	intrigue.	Mirabell	is	the	beau	ideal:	polished,	poised,	rational	and	balanced,
witty	and	perspicacious.	Opposed	to	Mirabell	are	would-be	wits,	worthy	but	graceless	boors,	and	deep	intriguers	Since	it	is	the	way	of	the	world	to	put	a	premium	on	youth,	Mirabell	and	Millamant	stand	at	the	center,	representing	all	that	is	to	be	commended.	Opposed	to	Millamant	are	women	who	engaged	in	adultery	and	an	old	dowager	without
decorum	Every	character	reveals	himself	in	action,	and	together	they	produce	a	gallery	of	self-portraits.	As	we	see	in	the	play,	victory	goes	to	Mirabell,	not	because	of	his	virtue,	but	simply	because	he	is	the	most	successful	intriguer.	Even	Lady	Wishfort	in	her	willingness	to	marry	Sir	Rowland	has	a	devious	purpose	—	revenge	on	Mirabell.	Mirabell
intrigues	to	gain	consent	to	his	marriage	from	Lady	Wishfort,	and	this	involves	intrigue	within	intrigue,	for	he	does	not	trust	Waitwell.	Everyone	is	engaged	in	intrigue.	This	subtitle	would	focus	attention	on	some	of	the	values	of	London	society.	The	scenes	are	set	in	a	chocolate	house,	in	St.	James's	Park,	and	in	the	home	of	one	of	the	main	characters,
Lady	Wishfort.	The	action	takes	place	in	Greater	London,	circa	1700.	St.	James's	Park,	consisting	of	ninety	acres	that	include	elaborate	landscaping,	is	in	the	Westminster	borough	of	London.	Chocolate	houses,	popular	in	London	after	1650,	attracted	elite	young	males	and	usually	permitted	gambling.	One	of	the	most	famous	of	London's	chocolate
houses	was	White's.	Share	—	copy	and	redistribute	the	material	in	any	medium	or	format	for	any	purpose,	even	commercially.	Adapt	—	remix,	transform,	and	build	upon	the	material	for	any	purpose,	even	commercially.	The	licensor	cannot	revoke	these	freedoms	as	long	as	you	follow	the	license	terms.	Attribution	—	You	must	give	appropriate	credit	,
provide	a	link	to	the	license,	and	indicate	if	changes	were	made	.	You	may	do	so	in	any	reasonable	manner,	but	not	in	any	way	that	suggests	the	licensor	endorses	you	or	your	use.	ShareAlike	—	If	you	remix,	transform,	or	build	upon	the	material,	you	must	distribute	your	contributions	under	the	same	license	as	the	original.	No	additional	restrictions	—
You	may	not	apply	legal	terms	or	technological	measures	that	legally	restrict	others	from	doing	anything	the	license	permits.	You	do	not	have	to	comply	with	the	license	for	elements	of	the	material	in	the	public	domain	or	where	your	use	is	permitted	by	an	applicable	exception	or	limitation	.	No	warranties	are	given.	The	license	may	not	give	you	all	of
the	permissions	necessary	for	your	intended	use.	For	example,	other	rights	such	as	publicity,	privacy,	or	moral	rights	may	limit	how	you	use	the	material.	One	of	the	most	popular	Restoration	comedy	of	manners	escapades,	William	Congreve’s	The	Way	of	the	World	follows	the	story	of	Edward	Mirabell	and	his	love	Millamant.	To	ensure	the	inheritance
of	Millamant’s	dowry,	the	two	need	the	consent	of	her	disdainful	and	difficult	aunt,	Lady	Wishfort.	However,	Lady	Wishfort	does	not	approve	of	their	union	and	instead	wants	her	own	nephew,	Sir	Wilful,	to	marry	Millamont.	Within	this	conflict	are	the	eavesdropping	and	fickle	Mrs.	Marwood	-	a	former	lover	of	Mirabell	-	who	is	having	an	affair	with
Fainall	(the	husband	of	her	friend),	Foible	and	Waitwell’s	secret	wedding,	and	the	mysterious	Sir	Rowland,	a	suitor	to	Mrs.	Wishfort.	How	will	Mirabell	and	Millamant	get	consent	(and	the	money)	for	their	marriage?	Will	Fainall’s	affairs	be	revealed?	Who	is	Sir	Rowland?	The	Way	of	the	World	is	a	true	satiric	examination	of	the	affectations	and
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